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Bevezetés

1. Pécs zenei élete a 18-19, szizadban

Magyarorszdgon még a 18. szdzadban is — és kiilondsen a szdzad clsG felében — az egyhdz volt a zenc
cls6szdmi mecénésa: rendszeres zenélésnek cls6sorban a templomok adtak otthont, s mellettiik csupan néhiny
féari, nemesi udvartartds, vagy jelentGsebb polgirviros (pl. a Felvidék teriiletén) igényelte, hogy tinncpein,
tirsasigi eseményein a zene is megsz6laljon.! A katolikus templomok zenei élete mégsem épiilhctett folyamatos
hagyomanyra, hiszen az orszig jelentGs része — csaknem teljes kozéps6 teriilete — a torok hédoltsag alatt
megbénult, €s vele olyan kiemelked6 fontossaga érseki, piispoki székhelyek cstek ki az cur6pai kultiira folyama-
bél, mint Esztergom, Kalocsa, ill. Veszprém, Pécs, vagy a kirélyi székhely, Buda. Mindéssze egy-két folyama-
tosan miikddd koézpont maradt haboritatlan, mint pl. Pozsony, Zagrab, és kevés templom sorsa volt olyan
“szerencsés", mint a gyori székesegyhazé, mely néhdny éves tordk uralom utdn Gjra magyar kézre keriilt.?2

A katolikus egyhdzzenci 6rokség folyamatos dtaddsa a torok 4ltal nem fenyegetett teriileteken s
megszakadt, miutdn a reformaci6 elGretdrésével a lakossag j6része protesténssa lett. A keleti orszagrészben lakék
tobbsége a reformétus valldst kovette (Debrecen, Sérospatak kézponttal), nyugaton, a kiralyi orszigrészben,
valamint a Felvidéken és Erdélyben pedig az evangélikusok (€s unitariusok) keriiltek talsilyba, Vallasi nézeteik
rendszere természetesen zenéhez valé viszonyukat is meghatarozta: a reformétus templomokban a szigori puritin
clveknek megfelelGen az istentiszteleti zene az egysz6lami népénekre szoritkozott, (a szintén egyszélamisaghoz
ragaszkodd unitériusok a népénckek mellett anyanyclvi gregoriant is énckeltck), mig az evangélikusok szélescbb
miifaji skalan mozg6 repertodrja gazdag - clsGsorban német orientaltsagi — zenei életrdl tandskodott. 3

A templomok visszavétele a katolikusok részére az cllenrcformécié sordn az 1670-cs évcktél, majd az
orszag egy¢b teriiletein a térok felszabadité héborid nyomaban 1686-t61 kezdsdott. Ezutan keriithetett sor (a

legt6bb helyen a templomok (jjaépitése utdn) a katolikus egyhdzzenc feltételeinek Gjratcremtésére, a templomi
egyiittesck (Gjra)szervezésére. *

1 A korb6l fennmaradt kottaanyag tilnyomé tobbsége a templomok kérusérél szdrmazik, s czt nem csupén a vildgi kottatdrak
hényatottabb sorsa magyarizza.

2 Az 1536-16] f6varosss, majd ideiglenes érscki kdzpontts és korondzévérossé lett Pozsony székescgyhdzéban, a Szt. Mérton démban
a 16. sz4zadt6! makadtck fizetett zenészek; Bécs kdzelsége, valamint a hires Kremsier-i egyiittessel val6 kapesolat (1664-1688) magas
szinvonalat credményezett (Zdenko Novatek, Hudba v Bratislave, Bratislava 1978, 255-285. 0.). Nem igy Zdgrdbban, ahol az egyhizi
kozosség sajhtos konzervativizmussal - Magyarorszigon, st Eur6paban egycdilllé médon — 1786-ig Grizte a kdzépkorban kialakult
gregorisn hagyoményt (B&rdos Kornél, Szabad kirdlyi vérosaink és mezbvdrosaink zeneéletének struktirdja, Zcnctudomdanyi Dolgo-
zatok 1985, 78. o., Bojan Buji¢, "Zagreb® in Grove). Gyér egy négyéves 138k intermezzo utén 1598-t61 lett szabad. A templomi
zenckar 1€tsz8ma csak az 1760-as években érte el a 9-10 f6t, a templom fennmaradt korai és igen gazdag kotta-anyaga, valamint a
helyi zeneszerz6k rétermettsége mégis jelentds zenci aktivitést bizonyit (Id. Bardas Komél, Gydr zenéje a 17-18. szdzadban, Budapest 1980).

3 Ld. a birtfai &s 16csci gydjteményben Schimbracky, Zarewutius, Capricornus, Kusser mdveit.

4 Az esztergomi Crsckség a t515k 16l Nagyszombatba telepiilt, és a 19. szdzad clejéig ott is maradt (Koséry Domokos, Miivelodés a
XVIIL. szézadi Magyarorszdgon, Budapest 1983, 70. 0.). Az elsészdmi cgyhdzi kozponthoz mélté, jelentékeny zenci €lct azonban e
hosszi iddszak alatt sem alakult ki. A kalocsai székesk4ptalan 1733-ban szervezdott Gjj4, az érscki székesegyhaz épitésc 1754-ben
késziilt ¢l. A zenekar mdkadésénck leirisa még vérat magéra, a templom 18. szizadi repertodrjarél egy 1783-as incipitckkel cllétott
kotta-invent4rium alapjin nyerhetiink képet (Kalocsa, Fészékescgyhiz Konyvtéra MS 17).

Hasonléan feldolgozatlan a vdci piispdkség torténete, itt azonban a kottdk egy része fennmaradt, s ezck cgy 19. szdzad clején
bekdvetkezett megélénkilésrél tandskodnak (Gabricli Tamis mikodése). Szintén a 19. szézad clejére ill. kdzepére crésddott meg
Veszprém és Eger (akkor mér €rsckség) székesegyhdzanak zenekara, Veszprém mér 1598-ban felszabadult, de miutén t8bb, mint széz
éven 4t végvarként mikodott, a székescgyhaz élete csak nehezen indult djra. Az 4lland6 zenckart csak 1762-ben szervezték, pécsi
minta alapj4n, de kiscbb létszdmban. Fellendiilést az 1770-cs, 1780-as évck hoztak, de a zenci élet igazi pezsgésc a szdzadfordul6
utén, a francia szdrmaz4st Kemény Ferenc karmester és zeneszerz6 idején kovetkezett be (Pfeiffer Jinos—Szigeti Kilién, A veszprémi
székesegyhdz zendjének tirténete, Miinchen 1985). Az 1686-ban felszabadult Egerben 1700-t61 foglakoztattak templomi zenészeket.
Meccénss pispokok (Barkéezy Ferenc, Eszterhizy Kéroly - 1745-1799, Pyrker J4nos L4sz16, 1827-1845) az Stlagosnél élénkebb zenei
aktivitds kereteit teremtett€k meg. Mag4r6l a repertosrrél azonban nincsenck konkrét ismercteink: a 18. szdzadi kottaanyag szinte
teljes cgészében clveszett (Birdos Kornél, Eger zenéje 1687-1887, Budapest 1987). (A két "Gj", 1777-ben alapitott pispokség ~
Szombathely és Székesfehérvdr— tlagosnél szerénycbb 1étszémi egyiittesénck misordt sem ismerjitk: hasznélt kottaanyaguk szintén
megsemmisiilt (Szigeti Kilisn, A szombathelyi egyhdzmegye zenéjének 1orténete. Kilonlenyomat A 200 éves szombathelyi cgyhéz-
megyc torténete ¢. kiadvanybél; ill. Birdos Kornél szives kbzlésc).

A budai Nagyboldogasszony templomban mér 1687-1688-ban megindult az €let, a gyorsan visszateleplls jezsuitdknak koszonhetden.
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Pécs 1686-ban szabadult fel a t6rok uralom alél. A véros hédoltsig ideje alatt csaknem cinéptelenedett,
az ijjaépités a mindossze Ht-nyolcszaz talélGre vart. A lakossag a tobbségében német szarmazasi betelepiiltckkel
a 17. szdzad végére hirom-négyczerre, 1720-ra kb. 6t, 1787-re kb. kilencezerre nétt. A nagy lendiilettcl fcjlédd
piispoki jobbagyvaros 1780-ban nyertc el a szabad kirélyi véros cimét és jogait.®

A viros zenci élete viszonylag gyorsan szervezGdott: a jezsuitdk mér 1687-t61 letclepedtek itt,5 és
gimniziumukban — mint az erSs kozponti irdnyitds alatt 4116 rend més iskoldiban is — a zenei nevelés kemelkedd
szerepet kaphatott.” A dém jjdépitése 1701-ben indult meg, a munka befejezése 1711-ben a nagyvonali
mecénés, Wilhelm Nesselrode nevéhez fiz6dott. A Westfalidbol szdrmaz6, miivészetkedveld piispok a templom
mellctt a rezidenciét is helyrehozta, a dém felszercléséhez értékes matirgyakkal jarult hozz4. Fényiz6 ¢letmdéd-
jdhoz — mely kormyezetében olykor visszatetszést keltett — természetesen a zenészek foglalkoztatasa is hozzétar-
tozott, a templomban €s az udvartartdsban egyaréant.

A pécsi d6m folyamatos és magas szinvonald zenei életét annak a szerencsés koriilménynek készon-
hette, hogy az 1jjaépité-tjraszervezs piispok eurdpai kultirdji, mecénas-hajlami személyiség volt, aki hosszi
uralkodédsa alatt (1703-1732) intenziv tevékenységet folytatott. Utédai, a pécsi piispokok sordban még cgy
kiemelkedG miipértolé akadt, aki nila is tudatosabban és tervszenibben alakitotta a dém — és a varos — kultdrdjanak
arculatit. Klimé Gyorgyot (1751-1777) elsGsorban az irodalmi élet feltételeinek megteremtése foglalkoztatta
(papirmalomot, nyomdat, kdnyvtarat alapitott), de a d6m zenekarénak iigyeit is folyamatosan kézben tartotta®

A templomi zenekar miik6désérél 1707-bél, 1712-b6l és 1715-bSl maradtak fenn az elsé adatok.’
Nesselrode idején feltehetéen 10-12 tagbél 4llt az egyiittes, és ez az 4tlagosnal nagyobb 1étszdm'® édllandésult
cgészen az 1780-as évekig. A szdmadisok és fizetési listak zenész-névsoraibél két discant, alt, tenor, basszus,
2-3 trombita, timpani, orgona szélambél 4116, regens chori 4ltal vezetett egyiittesre kdvetkeztethetiink.!' A
hangszer-inventiriumok azonban a zenckar tulajdonaban levd hegediiket, csellét és kiilonboz6 fivés-hangszere-
ket, (oboékat, fagottokat) is felsorolnak,'? ezck megsz6laltatdsira képes muzsikusoknak is mikddniiik kellett
tehét az egyiittesben. A két discantistan kiviil a szolgélatot altaldban 8-10 zenész l4tta el, és szamos adalék maradt
fcnn arra nézve, hogy — mint cz a korban altalidban szokisos volt — a zenészek jérésze tobb hangszeren is
jitszott. 1 A sokoldalian képzett zenészek mellett egyes kiemelkedd iinnepcken még kisegitékkel (pl. csaladta-
gokkal) is béviilt az cgyiittes."

Az alap-létszam fokozatos ndvekedése az 1790-es évektdl kezdddott,'S és 1806-ban mar cgy 18 tagi
zenckar allt rendelkezésre. Az azonos nagysagi egyiittes 1812-ben a 2-2 discantista és altista mellett 14 zenészt
szdmlalt, a vezetS karnagyon €s a kantoron kiviil. 1831-ben, 1843-ban viszont nyolctagii kérust és 8-9 zenészt
szerzédtettek. A zenészek viltozatlanul t6bb sz6lam elldtésara kényszeriiltek, maga a regens chori "hol orgonista,
majd hegedis ¢és gordonkas, azutén tenorista, de basszista is." ¢

A zcnészek jelentSs hdnyada — a lakossédg dsszetételének megfelelGen, s6t, a specialis képzés sziiksé-
gessége miatt még annél nagyobb arédnyban is —bevandorl6 (elsdsorban osztrikok és cschek), és az is természetes

b

Egy 1731-ben keltezett jegyz€k alapjén gazdag kottatarra kovetkeztethetiink, de sem jelentds zenckarr6l, sem kiemelked§ szerz6rél,
vagy karnagyr6l nincs tudomésunk (Isoz K&lmdn, Buda és Pest zenei miivelodése 1686-1873, Budapest 1926, 9-50. 0.). Pesten, a
szabad kiralyi varos fétemploméban a véros szolgélatdban 4116 zenészck muzsikéltak. Koziiliik egy emlitésre mélté zeneszerzé akadt,
a némct szirmaz4si Joseph Bengraf. (Vonésnégyescit 1d. Musicalia Danubiana 6, Budapest 1986)

Bérdos Kornél, Pécs zenéje a 18. szdzadban, Budapest 1976, 11. o.

Uo,, 65. o.

Max Wittwer, Die Musikpflege im Jesuitenorden unter besonderer Beriicksichtigung der Linder deutschen Zunge, Diss. Univ.
Greifswald (1934).

Bérdos i. m. 33-34. 0. és Bogdén Istvin, A magyarorszdgi paplripar tériénete (1530-1900), Budapest 1963, 86-87. o.

Bérdos i. m. 14-16. o.

0 Pozsonyban kantor, orgonista €s négy énckes mikodstt (Novagek i. m. 279. 0.), Budén 1736-ban 7 zenész (Isoz i. m. 23. 0.), Gyér
1721: 2 discant, orgonista, succentor, 1760-as évckben: orgonista, succentor, négy énckes és négy zenész (Bérdos Gydr, 51. és 70. 0.),
Veszprém 1762: orgonista, tenor, basszus és hdrom zenész (Pfeiffer-Szigeti, i. m. 64. 0.).

1 Biérdos 4ltal ismertetett jegyzékek: 1736, 1739, 1742, 1755, 1766, 1779, 1786 (1d. Pécs, 20., 21., 24., 35., 37.,45., 52. 0.).

12 P1. 1735-6s €s 1798-as inventdrium, B4rdos i. m. 19. €s 57. o..

13 Ld. Bardos i. m. 22. o.: "tenort énckel €s hegedds®, 29. o.: "a basszista ... trombit4l, ... hegediin jatszik, és vadaszkiirton. Az altista ...

trombital, harsondzik, hegediil és jatszik vadaszkiirton. /Az/ 1. trombit4s ... harson4zik, csell6zik, jatszik vaddszkiinton..." etc.

14 PL. Deppisch 6zvegye, mint énckes kisegitd, 1d. al4bb.

15 1793: 2 discantista, 2 orgonista, regens chori, kéntor és 9 zenész, 1802: ua. plusz két zenész, (Bérdos i. m. 54. és 59. 0.).

16 Szkladdnyi Péter, Lickl Gydrgy, a pécsi székesegyhdz zeneszerzéje és karnagya, Killonlenyomat a Baranyai Helytérténetirds 1979 .
kotetbél, Pécs 1979, 43. 0.
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hogy repertodrjuk Gsszetételét a legkozelebbi zenei kozpontok erSs befolydsa szabta meg. A fennmaradt
kotta-leltdrak, kottarendelési jegyzékek alapjin megéllapithatd, hogy itt is, mint K6zép-Eurépaban altaldban,
elsGsorban a bécsi hatas érvényesiilt, mind a szdzad elsé felében, mind a bécsi klasszika térnyerésénck idején.
Ez az altalanos tendencia az id6k folyaman azonban nem mindig egyforma kdzvetlenséggel érvényesiilt. A
zenckar szervezésének idején, €s utina az 1730-as évekig az adatok hidnyaban ezt inkabb csak feltételezziik,'® a
zenckar atmeneti valsiga uténi 1742-es "GjjdszervezéstSl” kezdve mintegy szdz éven 4t azonban pontosan
nyomonkdvethetjik.

1742-ben egy komplett "bécsi" egyiittes szerzddtt Pécsre. A nyolc §j zenészbél (€s hiarom régi tagb6l)
all6 egyiittes szervezdje és vezetdje, Johann Joseph Fux udvari komponista tanitvénya, Anton Paumon clézéleg
tiz éven 4t belgradi regens choriként mikodott, majd a bécsi Stephansdom zenekardban hegediilt.!* Paumon
nemcsak jél képzett zenészeket, hanem hangszercket, kottdkat és liturgikus kdnyveket is hozott magéval
BécsbSl,® és tokéletesen tudatiban volt killdetésének.?* Nagyigényd vallalkozasit, a pécsi templom zenci
szinvonaldnak megteremtését zeneszerzéként is eldsegitette, a repertodr gazdagitdsiban egyiittcsének tovabbi

tagjaira, a pécsi Johann Michael Wittmann orgonistéra, és a bécsi Johann Georg Svoboda basszistra is
szdmithatott.?

Ut6da, a cseh zenészcsalddb6l szdrmazé Nikolai Strobach az als6-ausztriai Seckau egyhdzmegyébdl
keriilt a pécsi karmesteri dllisba,® az 6 nyomdokaba 1€pG regens chorik koziil Kaspar Hemmerich (1759-1770)
és Joseph Peck (1773-1800) Grazbdl érkezvén, kis keriilével hozta el az 4ltaldnosan clterjedt bécsi repertoart.
Ebben a kozegben naprakész tdjékozottsigrol tettek tanibizonysigot (1d. az 1777-ben 6sszcillitott kotta-
rendelést?), ugyanakkor kozvetitésiikkel grici szerz6k mdvei és Grazban készitctt kottak is cljutottak a pécsi
démba. Val6sziniileg Hemmerich hozta magdval a Chori S Pauli Graec. fclirattal ellitott anyagokat, koztiik a
Grazban mikods Aegidius Schenk és Amando Ivanschitz darabjait, Wagenseil egy mivét és egy anonim misét.2

A Bruck an der Murban sziiletctt Peck karnagy hosszi tevékenysége alatt (1773-1800) Gjabb kdzvetlen
bécesi impulzusok érték a zenekart: 1782-ben Iépett be az egyiittesbe a bécsi udvari zeneszerzd, Leopold Kozeluch
tanitvdnya, ¥’ az el6z6leg val6észiniileg Bécsben miikodott Franz Anton Novotni, ® és a Bécsbél érkezd, késébb
latvanyos bécsi karriert befuté Franz Krommer. ¥

Novotni ismert szerzéként jott a virosba, hiszen mar 1777-ben megszerezték hat miséjét a templom
szdmiéra.*® A kezdetben zenekari tagként alkalmazott, 1800-1806 kozott karnagyként mikédé Novotni mintegy
otven mdve maradt fenn Pécsett (a kisebb egyhazi miveken kiviil hisz miséje és két szimféniaja is). A miséket
nemcsak szdkebb, vélasztott "pétridjiban”, hanem az orszdg szimos temploméban jitszottdk,* s6t, Bécsben sem
feledkeztek meg réla: egyes bécsi templomok repertodrjdn még a 19. sz elején is szerepeltek darabjai.?

17 Ld. a kotta-inventariumokat: 1732, 1742, 1777, 1798.
18 Bir ebb6l az id6bSl is emlithetiink konkrétumot: 1736-ban harangot rendelnck Grazbél, 1741-ben gréci mester javitotta az orgonét.

19 Eitner mint klosterneuburgi orgonistst emlitf (Robert Eitner, Biographisch-bibliographisches Quellenlexikon der Musiker und
Musikgelehrten..., Leipzig 1899-1904, VII-VIIL k. 339. 0.). Mivei Berlinben, Bécsben maradtak fenn, €s a kismartoni Esterhdzy-ud-
varban is mdsoron szerepeltek (Johann Harich, Inventare der Esterhdzy-Hofmusikkapelle in Eisenstadt, Haydn Jahrbuch IX, 1975, 28ff).

20 Bérdos i. m. 25. o.

21 "...igérem, hogy a gregori4n és a tdbbszélami zenében és mindenben olyat fogok produkalni, amihez hasonl6 talén sose volt Pécsett
vagy kevés van Magyarorszigon..." (uo.)

22 Wittmann mivei nem maradtak fenn, Svobodété! egy mise ismert, 1d. Bérdos i. m. Fiiggelék 293. sz.

23 Bérdos i. m. 31. 0.

24 A felsorolt szerz6k tobbsége kortérs, még €16 és alkotd zeneszerzd: Sonnleitner, Haydn, Krottendorfer, Vanhal, Dittersdorf, Hasse,
Wagenseil, Lolli, s6t néhdnyuk ekkor még csak pélyéja elején 4ll, mint pl. Novotni, Pichl, Albrechtsberger, Hoffmann. i

25 Acgidius Schenk 1750 koriil orgonistaként miikad6tt a grazi Mariahilf plébaniatemplomban, kés6bb minorita szerzetesként emlitették.
A grazi jezsuitdk reperto4rjin tdbb mdve szerepelt. Amando Ivanschitz (Amandus Ivanschiz), 1758-ban pilos szerzetes volt Grﬂazban,
és az egyik legtermékenyebb kolostori komponista (1d. Helmut Federhofer, Alte Musikalieninventare der Kldster St. Paul (Kdrnten)
und Géss (Steiermark) Kirchenmusikalisches Jahrbuch 35 (1951) 109. és 111. 0.)

26 Birdos i. m. Fiiggelék, 309. és 353. sz.

27 Leopold Kozeluch (1747-1818), 1792-t81 Hofmusik Compositeur. V6. Bérdos i.m. 58. 0. (de Id. vo. 50. 0.)

28 Franz Anton Novotni/Novotny/ (c.1749-1806), megkiildnbdztetendd az alébbi, Eisenstadtban mikdd6 Esterhdzy-zenészekt6l: Johann
Novotny, orgonista 1736-1765 kazott (Ulrich Tank, Studien zur Esterhdzyschen Hofmusik von etwa 1620 bis 1790, Regensburg 1981,
503. 0.); Franz Nikolaus Novotny, orgonista és zeneszerz6, 1765-1773 kozott — mdveit 1d. GySrben és Sopronban (Bérdos Gyor,
Fiiggelék 1009-1010, B4rdos Sopron zenéje a 16-18. szdzadban, Budapest 1984, Fiiggelék 387-398. sz.), himnuszait a veszprémi
székesegyhdzban; valamint Aloys Novotny, zenész (Tank i. m. 443. 0.).

29 Franz Vinzenz Krommer /Frantisek Vincenc Kramar/ (1759-1831), cseh szdrmazdsd, nemzetkdzileg elismert zeneszerz6, 1818-t6l
hal4lsig bécsi udvari komponista és kamarazene-igazgatd.

30 Ld. Bérdos Pécs, 47. o.: az 1777-es kotta-rendelést. )

31 Ld. a gy6ri, veszprémi székesegyh4z kottatdraban, a kalocsai székesegyhéz inventiriumédban (v0. a 4. jegyzettel) és a pesti belvérosi
templom 1791-es anyagiban (Isoz i. m. 87. 0.). Lo o )

32 Ld. 18 mise sz6lamanyagit az Osterreichisches Nationalbibliothek gydjteményében: ezek kozill tobb a pécsi, ill. veszprémi, gy6ri
misékkel azonos: néh4ny misének 6t-hat kiilénbdz6 forrdsa is fennmaradt. (Ld. az egyik C-dir mise /N 25/ pécsi, veszprémi és négy
bécsi sz6lamanyagit, egy F-ddr mise pécsi, veszprémi és hirom bécsi forrasit etc.)



Rovidebb id6t toltott Pécsett zenckari tagként Krommer, akiigen fiatalon, 23 éves kordban, a csaktornyai
Styrum gréf szolgalatib6l keriilt ide és 4tmenetileg, 6t éven 4t jatszott az egyiittesben.®® Pécsi éveire mégis
szivesen emlékezhetett, hiszen Novotni haldla utin, 1806-ban elvillalta volna a karnagyi 4llast, ha egy kedvezdbb
bécsi ajanlat ettSl a szandékatdl el nem tériti.

Igy helyette a szintén jonevi bécsi muzsikus, Johann Georg Lickl llt a pécsi egyiittes élére,> aki bécsi
iskolazottsdgét hosszi miikodés sordn kamatoztathatta, és a pécsi dém zenéjénck magas szinvonalat 1843-ig
garantélta. Mint egyhdzi zeneszerz6, valamennyi "pécsi” komponista kéziil 6 bizonyult a legtermékenyebbncek:
miveinek Szkladdnyi 4ltal 6sszeallitott jegyzéke kb.140 Pécsett fennmaradt egyhazi mdvét, kozte 25 miséjét és
6 requiemjét sorolja fel. 33

Ugyanakkor épp az 6 mikodése alatt a repertodr korszertisége tekintetében a bécsi kdzponttél vals
elszakadés, lemaradas figyelhetd meg: dgy tinik, hogy miutdn 1806-ban elhagyta a csdszdrvirost, az ottani
mérvadé zenei élet eseményeit, jelenségeit is megsziint kovetni. Noha tovabbra is fenntartotta kapcsolatait bécsi
kiad6kkal, % és egy ideig a szinhazakkal is, a kozpont kisugarzésa fokozatosan megszint szdméra.” Sajat mivei
mellett Mozartot jitszott legszivesebben, s ezzel valésigos Mozart-kultuszt honositott meg Pécsctt. De mig
1829-ben kortérs szerz6k mivei is szerepeltek a misoron,’® az 1840-es programban mir csak egy Diabelli-
mise, * s mellette Haydn két, Mozart négy darabja sz6lalt meg. Viszont talan épp Lickl e "konzervativizmusanak" *
készonhetd, hogy pécsi zeneszerzG-elGdei miiveit folyamatosan miisoron tartotta: Novotni miséit 1807 ¢és 1836
kozott évente tobbszor is dirigélta,*! s6t Valentin Deppisch harminc-negyven évvel kordbbi miveit is elGaddsra
érdemesnek itélte.*

* ok k

Egy elnéptelenedett véros betelepitése utdn a kultira felélesztése, a zenei €let djjaszervezésc csak kiils6
segitséggel, kiils6 mintdk kovetésével torténhcetett: az eurbpa-szerte elterjedt, bécsi izlést kovetS katolikus
egyhédzzene els6 1épésben csak ijratanulds tjan volt elsajétithaté. Egész Magyarorszigon hasonlé folyamatnak
lehettiink tanii: j6llchet néhol egy rangosabb szerz6 dtmeneti itt-tartézkodésa révid fellendiilést eredményczett
vagy mashol —szinte vératlanul — egy kiemelked6 magyar szerz6 tint fel, # a templomok tobbségében a letelepiils
cseh, német, osztrak szarmazasd zenészek, tisztes mesterségbeli tudast mutat6 kismesterek, s mdr itt meggyoke-
rezett utédaik hatdroztak meg a zenekarok arculatat.*® A kiilonboz6 sorsii templomi egyiittesek sordban kiilénds
szinfoltot jelent a pécsi székesegyhdz mintegy misfél évszdzados "virdgkora": a tébbnyire kozvetlen és folyama-
tos bécsi kapcesolatok az itteni egyiittesnek az atlagosnal magasabb szinvonalat biztositottak. A zcnckar reperto-
arjabdl a Bécsbdl attelepiilt neves mesterek alkotdsai helyett mégis az ismeretlen szirmazasi, a karnagyi rangot
soha el nem ért Valentin Deppisch miveinek kiad4sat valasztottuk,* mivel épp neves és nagyrabecsiilt utédai
jévoltabdl hossziéletd mivei révén ezt a folyamatos kultirat j6l szemléltethetjitk.

33 1787-ben vilt meg a templomi zenekartSl (melyben nem karmesterként, hanem hangszeres zenészként szolgilt), s el6bb a Kérolyi-
ezred karmestere lett, majd 1791-ben visszakeriilt Bécsbe (Bérdos i. m. 48-50. 0.).

34 Johann Georg Lickl (1769, Korneuburg — 1843, Pécs). 1784-t6] kiilonbdz8 bécsi templomok — a belvérosi minorita, a leopoldstadti
karmelita, és a St. Leopold templom —orgonista, ill. regens chori 4l1as4t t6ltotte be. Kdzben népszerd szinpadi szerz6vé vilt, 1793-1802
kozdtt tiz darabjét jatszottdk. Kamaramuvei neves kiadéknél jelentek meg (Mollo, Eder, Musikailsches Magasin) — Id. Szkladdnyi
Lickl, 14-18. 0.

35 A pécsi korszakb6l szdrmazé darabok és néhdny, Bécsben meg6rzott egyhdzi mdvon kiviil a mdjegyzék a fiatalkori szinpadi miveket,
a Bécsben megjelent kamaramidveket nem tartalmazza. (Tri6i, kvartettjei, kvintettjei, favésegyiittesre késziilt darabjai a gazdag bécsi
gydjteményeken kiviil Tatdn &s Keszthelyen is fennmaradtak — 1d. Bérdos Komél, A tatai Esterhdzyak zenéje 1727-1846 (Budapest
1978), Fiiggelék, valamint a keszthelyi Helikon konyvtar anyagit).

36 Szklad4nyi i. m. 29. o.

37 Uo.

38 Ld. az 1829-¢s leltsrban Eybler, Schiedermayer, Hummel, Cherubini (és Preind!) mdveit (Szklad4nyi i. m. 41. 0.).

39 Anton Diabelli (1781-1858)

40 Azegyhazizenében ekkor mér kevésbé érvényesiilt a divat diktdtuma, akismesterek el6szeretettel haszn4ltdk a klasszikusok elsajétitott
nyelvét. A magyarorsz4gi, "periférikus" templomokban még jobban ragaszkodtak a megszokott repertodrhoz: a veszprémi székes-
egyh4zban példiul nemcsak Haydn és Mozart mdveit jitszottsk folyamatosan (1829, 1836, 1837, ill. 1807, 1825-26, 1840, 1843 etc.),
hanem a "hazai" szerz6k méveit is: igy Joseph Bengraf (1745-1791) és Franz Novotni darabjait (1828-1839 ilL. 1818, 1826).

41 Pl. E-dir mise (N 26): 1815-1836, C-ddr (N 27): 1807-1812, C-dir (N 28): 1828-1831, C-dir (N 29): 1819-1827, vagy Missa brevis,
G-dar (N 37): 1810 és 1832 kozott, Gsszesen huszondtszor!

42 A Deppisch-midvek eldad4sir6l Id. részletesen alabb.

43 Ld. elsGsorban Dittersdorf nagyvéradi mikodését 1765-1769 kozdtt (Albrechtsberger a gydri székesegyhdz orgonistdjaként jéval
csekélyebb nyomot hagyott maga utén).

44 Mint pl. Istvinffy Benedek (1733-1778) Gydrott. Miiveit Id. Musicalia Danubiana 3, Budapest 1984,

45 Dobszay Laszl6, Magyar zenetdrténet, Budapest 1984, 270-271. o.

46 A székesegyhdzban m(kodott, eddig nem emlitett tovabbi zeneszerz6k: Pack Péter, (1742 elStt karnagy, mivei elvesztek), és a
nagyszombati Martin Schaumon (1762-1782 kozott volt a zenekar tagja, 2 mive maradt fenn).



2. Valentin Deppisch (1746?-1782)

A pécsi székesegyhazi kiptalan jegyzdkonyvének 1769. jilius 11-i bejegyzése szerint Valentinus
Deppisch kérelmére "clhatdroztatott, hogy nevezett muzsikus a zenekarba felvétessék, ugyanazzal a fizctésscl,
mint a tobbi zenész." 7 Ki volt ez a sajnilatosan rovid, "mozarti" élctet €It muzsikus és zeneszerzs?

Nevét €s miikodését els6 izben Taksonyi Jézsef emlitette 1935-ben,*® majd Bardos Korn¢l foglakozott
vele 1976-ban, jelentésen bévitve és javitva addigi ismereteinket.*® Bar sajat kutat4saink néhany Gjabb adatot is
feltartak és azok ismeretében az eddigiek is jobban értelmezhetdk, Deppisch életrajza mégis szamos Iénycges
ponton hidnyos maradt.

A név maga bajor eredeti, kozépfelnémet nyelvjarasa beszél6 név: tdppisch vagy tolpatschig, jelentése

ligyetlen, esetlen.®® A feltehetGen német szdrmazést Deppisch a zenészek tobbségéhez hasonléan taldn a 18.
szézadi betelepitések és bevandorlasok egyik hullimdval keriilt Pécsre, és nagy annak a valdszinisége, hogy
Ausztriabdl érkezett: Bécsben, valamint a magyar hatarhoz kézeli stijer Fiirstenfeldben még ma is élnek ilyen
nevd csalddok.3!

Az altalunk ismert korabeli dokumentumokon és a miivek cimlapjén sokféleképpen olvashatjuk nevét,
igy Deppisch, Depisch, (Depischo), Depich, Depits, Depitsch, Depics, Debisch, Debitsch, Tepich, Tepits és
Tepics valtozatokkal taldlkozhatunk.** Mindez természetes a 18. szdzadi Pécsetl, ahol magyarok és németajkiak
mellett jelentds szdmban élnek szerb-horvitok: korikben gyakori a Terzics és Topics csaladnév. A fenti
véltozatokbdl a Deppisch frismddot hasznaljuk, mivel egyes autografokon, és néhany Gjabban elSkeriilt szdmlan
sajatkezd névaldirisa is ebben a formiban szerepel. Erdekességképpen megjegyezziik, hogy vezetéknevél
16bbnyire kisbetiivel {rta a szerzg. 3

A Valentin mellett azonban még egy keresztneve lehetett, bir ezt tudomésunk szerint nem hasznilta.
Ismerjiik Deppisch pecsétjének vagy pecsétgylinijének lenyomatat, amelyben a kdvetkezd, paronként dsszekap-
csolt betdk olvashaték: JV DE M. * Véleményiink szerint a monogramm felolddsa a kovetkezs: Josephus
Valentinus DEppisch Musicus. A Josephus keresztnév mellett a sziiletési anyakonyvek egy adatira hivatkozva
érvelhetiink. A muzsikusok gyakran és szivesen villaltdk a keresztapa szerepél zenész-kollégdik gyermekeinek
keresztelgjén, amikoris a keresztgyermek az esetek 1bbségében a keresztsziils egyik nevél kapta. Egy 1770.
jtlius 23-i bejegyzés szerint Andreas Knoth (Gnadt) fidnak, Josephus Valentinusnak Deppisch volt a kereszt-
apja.® A "musicus" cimhez val6 ragaszkodisit pedig a fennmaradt dokumentumokbdl ismerjiik: a szamlak
alairasakor neve alatt mindig hasznalta ezt a meghatarozist.

Valentin Deppisch tehat 1769-ban jott Pécsre, igen fiatalon, kériilbeliil 23 éves koriban. Minthogy

47 A Pécsi Székesegyhézi Képtalan Levéltdra, Képtalani jegyz6kdnyv (a tovibbiakban: Klt Kj), I1I. k. 492. 0.: "Secundo: Ad Instantiam
Valentini Depisch semet in Chori Musicum recipi desiderantis determinatum est: ut antelatus Instans Officio Musici fungatur, idem,
quod alii Musict, salariorum habiturus.” (V5. Birdos Pécs, 39. o. és Taksonyi J6zsef, Pécs egyhdzzenei mivelddése a XV1II. szdzadban
(Pécs 1935) 42. 0., de § 1767-re tette a felvételt.

48 Taksonyi i. m. passim.

49 Bérdos i. m. 39-40., 42. és 45-48. o.

50 Deutsches Namen-Lexikon (Miinchen 1967) 95. o.

51 Anévegyetlen dltalunk ismert korabeli el6fordulésat 1d. Birdos Tata, 135. 0., 400. sz.: Michael Haydn: Vier Deutsche Choral-Vespern,
... herausgegeben von Johan Baptist Depisch ... im Verlage der Mayrschem Buchhandlung, 1795. (Ld. az Orszégos Széchényi Konyvidr
Zcnemiitirdban, jelzet: Z 42921.)

52 Autogréf micimeckben €s dokumentumokon: deppisch (Sinfonia, valamint nyugtdk: 1781, ill. 1781. dec. 31. - Id. a 8. facsimilét),
Depisch (Missa in C - 1775, Offertorium pro festo Corporis Christi *Lauda Sion", Lauda Sion), Depischo (Missa in C - 1777, Missa
in C - No. 3, Magnificat). Masolt cimszévegekben és cgyéb dokumentumokban: Depich (1798-as lcltér, 1d. a 71. jegyzcetet), Depits
(a pécsi belvirosi plébania keresztelSi anyakdnyvei, /a tovabbiakban BKA/ VI. k. 36. 0. &s 87. 0.), Depitsch (BKA V. k. 315. 0. ct¢.),
Depics (BKA VI. k. 87. 0.), Debisch (Motetto de Sanctis, Novotni irdséval), Debitsch (a vespersok boritéjan), Tepich (BKA V. k.
167. 0.), Tepits (Kt Kj VL k. 230. 0., BKA V. k. 247. o. ctc.) és Tepics (Missa in C - No. 4, a pécsi belvarosi templom eskiivsi
anyakényvében /BEA/II. k. 270. 0. és Klt Kj 1772. jan. 10. ctc.).

53 Baranya Megyci Levéltdr (a tovibbiakban BML), Schmidt Jinos hagyatéka 1796-b6l, IV. k. 10036, 277. sz.: 1781-cs szdml4k (Id. a
8. facsimilét). ‘

54 Uo. .

55 BKA V. k. 167. 0. Ugyancbben a kdtetben még a kdvetkez$ oldalakon szerepel keresztapaként: 278., 285., 327., 356., 375., 401.,
valamint VI. k. 97. o.



hazassagkotésérdl nincs pécsi adat, talin mar nds emberként érkezett ide. Nem zarhatjuk ki azonban azt, hogy
felesége, Magdalena Dorn, akinek lednykori neve egy ingatlan vésérldsa kapcsdn ismert, % Pécs kdrnyékérdl
szdrmazott; gyermekeik 1773-t6l kezdve sziilettek, s ez a tény késébbi hdzassigkotésre utal. Valamilyen zenei

képzettséggel az asszony is rendelkezhetett: a nagyobb iinnepeken kisegitéként rendszeresen énekelt a templom
kérusaban.s?

Valentin Deppisch és Magdalena Dorn hazassigib6l 6t gyermek sziiletett: Sebastianus (1773. apr.
18-1773. jil. 3.), Joannes Nepomucus (1774. 4pr. 18-1775. dec. 21.), Sebastianus (1775. dec. 2-?), Elisabetha
(1779. szept. 6-1780. jin. 24.) és Joannes Nepomucus (1781. jin. 22-1783. febr. 17.).%® Koziilik csak a
harmadikként sziiletett Sebastianus élt meg felnSttkort, de sorsirél semmit sem tudunk: nevét semmilyen
anyakdnyvben sem talaljuk tobbé.

Deppisch elsd pécsi lakdsa az Obere Franciscaner Gasseban volt, amelyet 230 rajnai forintért vasérolt
meg 1772. janudr 10-én.% 1774-ben azonban mar nem itt, hanem a Caposvarer Gasseban lakott.% A koltozést
sziikségessé tette, hogy a ferencesek utcijaban Klimé Gyorgy piispok egy 6j lednyneveld intézetet épittetett. ¢

Deppisch életkoriilményeirSl minddssze e néhany adatot 6rizték meg a korabeli dokumentumok. Zenei
paly4janak, templomi miikddésének felvizoldsakor is — egyéb, személyes jellegd emlékek hijan — csupdn néhdny
fizetési jegyzékre, leltarra, valamint a fennmaradt mivekkel kapcsolatos adatokra timaszkodhatunk.

Mivel a felvételér6l sz616 kaptalani jegyzékonyv igen sziikszavi, csak feltételezhetjiik, hogy 1769-ben
misodik orgonistanak szerzGdtették, s bar ez magasabb rangot jelentett, fizetése a tobbi muzsikuséval volt
egyenl6.®? 1778. januir elsejétdl az addigi els6 orgonista, az elhunyt Joseph Fuckinger pap-muzsikus helyére
nevezték ki, a jegyz6konyv megfogalmazisa szerint a rangidds jogan. Ez a kinevezés 25 forint fizetésemeléssel jart.*

Pécsett hagyoményosan a karnagy (regens chori) és az orgonista kotelessége volt az énekesfidk tanildsa,
szillasuk és ellatasuk biztositasa: Deppischnél 1772-ben egy,® 1779-ben két diszkantista lakott.5* Ezen il a
székesegyhaz orgonistai felelgsek voltak a varostemplom orgondjéért is: 1780-ban Deppisch €s a nemrég felvett
(ij méasodik orgonista, Anton Wilfling® jelentették a vérosi képviselGtestiiletnek, hogy az oftani orgona nagyon
rossz allapotban van.®’

A templomi szolgalat ellatdsa mellett Deppisch a repertodr gazdagitésira is torekedett. Folyamatos
zeneszerz6i miikddésének bizonyitéka, hogy 1779-t61 kezdddGen halildig — de taldn mar kordbban is — évi 75

Z. 22

forintot kapott zenemiivek komponéldsaért, a pénz 4tvételét igazolé nyugtak szerint pro fatiguis extraordi-

56 BML Protocollum Fassionum 1780-1785. 119. o. 414. sz. 1784. aug. 24. Ekkor egyébként mér a Deppisch helyére felvett Franz
Novotni muzsikus és zeneszerz$ (1d. Kit Kj VI. k. 230. 0. 6. sz. 1782. 4prilis 17) felesége. Sziiletésénck d4tuma nem hatdrozhaté meg
egyértclmicn: Novotnival kotott hizasségakor 33 évesnek irték (Id. BEA I k. 270. 0., 1784. 4prilis 22.), tchat 1751 koriil sziilcthetett.
Ellentmond ennck egy mésik adat: hal4lakor, 1805. jinius 19-én 60 Evesnck tartottdk, azaz eszcrint sziilctése 1745 téjéra tchet6 (vo.
a székesegyhéz haldloz4si anyakdnyvével /a tovibbiakban SzHA/, 1. k. 35. 0.).

57 Ld. Deppisch haléla utdn a képtalanhoz irt scgélykérclmét, Kit Kj VI k. 221 0. 7. sz. (V6. Taksonyi i. m. 52. 0. és Bérdos i. m. 50. 0.)

58 Ld. (1) BKA V. k. 247. 0., 129. sz. €s a belvarosi plébénia hal4lozési anyakényvét (BHA), II. k. 86. o.; (2) BKA V. k. 271. 0. 148. sz.
és BHAIL. k. 112. 0,; (3) BKA V. k. 315. 0. 417. sz.; (4) BKA VI k. 36. 0. 318. sz. és BHAII. k. 161. 0.; (5) BKA VI. k. 87. 0. 238.
sz. é&s BHA II. k. 189. o. (B4rdos i. m. 40. o. csak az ¢ls8 két gyermek halélozésat emliti.)

59 BML 1772. jkv. 65. sz., vb. Madas J6zsef, Pécs-belvdros telkei és hdzai, Adatgydjtemény (Pécs 1978) 451. o. (Ma: Matyis kirély u.
15.sz.).

60 Ma: Hunyadi J4nos it 7-9. sz. (Madas, i. m. 190. 0.). A hiz az 1774-es Conscriptio szerint foldszintes volt (Id. BML Conscriptio
Domestica Interioris Civitatis peracta pro Anno 1774. Tertia Quadrans Nr. 141.). Az ingatlant egy 1794-es addsvételi szerzGdés is
megemliti.

61 Madas i. m. 451. o.

62 Az cls6 évben 200 forintot kapott, valamint természetbeni juttatdsként 24 kobol bhzét &s 2 aké bort. Késébb 30 forinttal, majd a
deputétum helyett 100 forinttal emelte a képtalan a béreket, s igy 1777 végén évi keresete 330 forintot tett ki. (Ld. még Bardos i.m.
44-45.0.)

63 KItKjIV. k. 311. 0. 14. sz.: 1777. okt6ber 28. Brdosndl (i. m. 46. 0. 225. jegyzet) a dontéssel kapcsolatban téves ditum, majus 28.
szerepel.

64 Kt Kj IV. k. 6. sz. 1772. 4prilis 22.

65 Ez ui6bbiak nevét is ismerjiik: Winter morva szdrmazési, Jankovszky veszprémi magyar fid. Mindketten a jezsuita gimndziumba
jirtak. A diszkantistdk neveléséért €s ellitdssént fejenként 100 forintot és 6 kobol biiz4t kapott Deppisch (Bardos i. m. 46. 0.).

66 Bérdos i. m. 44. o.

67 BML 1780. jkv. 323. sz. 162. 0.
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nariis.® Mindez azonban nem jelenti azt, hogy csak 1779-t61 kezdve foglalkozott zeneszerzéssel, hiszen a Lauda
Sion "1° Jan: 775" €s az egyik mise "20™ Augusti 1775" bejegyzése az elGadasra, egy méasik C-dir mise "Mense
9% 777" dataldsa pedig feltehetGen a kompon4las idejére vonatkozik. %

A székesegyhaz kottatira dsszesen huszonegy Deppisch-miivet 6rzott meg az utokor szdmira.® Meg-
lep6 viszont, hogy az 1798-as leltr, melyet Franz Novotni karnagy, (Deppisch 6zvegyének férje) készitett, csak
két miivet regisztrélt, a Veni Sanctét és a Magnificatot.” Magyardzatul szolgilhat az, hogy a 16bbi kompozicié
Deppisch hagyatékaban maradt, €s csak Novotni halala utén, a hagyatéki eljards kovetkeztében keriilt a templom
kottataraba.” Ennek ellentmond viszont, hogy az Gjabb, méar Johann Georg Lickl karnagy altal készitett 1829-es
leltér is csak tizenegy mivet sorolt fel: egy rovid misét, hdrom offertériumot, két vesperast, a Requiemet, a Liberdt,
a Te Deumot, a Veni Sanctét, és a Magnificator.” (A dokumentum érdekessége viszont, hogy a miifajok szerint
Osszedllitott leltdr a mise cimleirdsanal Deppischt, mint a székesegyhiz regens chorijét emliti.)

Valentin Deppisch 1782. mércius 14-én halt meg. A halotti anyakdnyv bejegyzése: "Valentinus Depitsch
nés, a székesegyhaz legjobb muzsikusa, példamutaté keresztény, kegyelemben elhunyt 36 évesen." ™* Ozvegye
késdbb segélyért fordult a kdptalanhoz, s kérvényében felajanlotta, hogy gy, mint eddig, a nagyobb tinnepeken
ezutan is énekel a kérusban.™

A vézlatos €letrajz végére €rve Deppisch egykori lakéhelyeinek tovabbi sorsarél szélunk. Az emlitett
hizak egyike sem maradt fenn, a 18-19. szizadi épitkezések sordn mindkettd helyére jelentSs kdzépiilet keriilt.
A zeneszerzd els6 pécsi otthona helyén 4116 épiiletben ma a Liszt Ferenc Zenem(vészeti F6iskola Pécsi Tagozata
miikodik. Az 1774-ben vésérolt masik lakdsba 1784-t61 Franz Novotni koltdzott, s ugyanezt a hazat vette meg
1818-ban az akkori regens chori, Johann Georg Lickl, a szdzad kdzepe tdjan pedig Lickl magyaros mivcket
komponil6 negyedik fia, Jdnos birtokolta. E lebontott haz helyén épiilt 1889-ben, ill. 1936-ban a székesegyhazi
énekiskola, a Gregoridnum mdig 4116 épiilete.”

Véletlen, de mégis szimbolikus.

3. Deppisch mivei

Deppisch, a székesegyhaz alkalmazisidban dll6 muzsikus €s zeneszerzé természetesen elsGsorban
egyhazi miveket alkotott. Fennmaradt huszonegy mive, koztiik tobb nagyszabdsi ciklikus alkotdsa (négy miséje,
mindegyik C-dirban, egy rekviemje és két vesperisa stb.) megfelelé képzettséggel rendelkezd, az egyhazi
miifajokban jartas, bar kevéssé invenci6zus szerzGnek mutatja. Hatrahagyott szimfénidja és két olasznyelvi aridja
tovabb gazdagitja ezt a képet, és arra utal, hogy a templomi szolgélat mellett — a tobbi zenészhez hasonl6éan — a
véros zenei életében is szerepet vallalt.”

68 BML Schmidt-hagyaték (Id. az 53. jegyzetet): "Quictantia Super florenis Septuaginta quinque, quos infrascriptus in sortem Salarii pro
fatiguis extraordinariis incipiendo a 1a Januarii usque ultimam decembris ¢jusdem anni ex Cassa Cathedralis Ecclesiae rite percepi,
super quibus D. Rationistam hisce quicto, Sigl. V: Ecclesiis dic ultimac decembris 1781. Valentinus deppisch musicus." (Ld. a 8.
facsimilét, tovabb4 Bardos i. m. 46-47. 0.)

69 Ld. alsbb a mivek jegyzékét.

70 Lel6helyiik: Pécs, Székesegyhiz, jelzet: D 57-78. A mdvekrdl mikrofilm késziilt, mely az Orszdgos Széchényi K6nyvtar Zenemdté-
réban taldlhat6, FM 4/19820-19837.

71 Klt Arch. Priv. Fasc. 93. 16. sz. (V6. Brdos i. m. 56-57. o. és Taksonyi i. m. 55. 0.)

72 Klt Arch. Priv. Fasc. 31. 1809. (Bérdos i. m. 63. 0.)

73 Klt, A Székesegyhéz leirdsa, 1829. 929. sz. Sectio I1. Apparatus Chori Musici. 233. o. (Szklad4nyi Lickl, 41. 0.)

74 BHAIL k. 176. 0.: "Valentinus Depitsch uxoratus Cath. Ecclesiae optimus musicus Christianus exemplaris, pie obiit an: 36." (Bérdos
i. m. 40. o.: nyilvdnvalé sajt6hibaként 1882 szerepel, Taksonyi i. m.: pontos ddtum és utalds nélkiil.)

75 "... uti hactenus, ita imposterum solemnioribus festis in choro semet decantaturam ultro offerens.” (Klt Kj VI. k. 221. 0. 7 sz.,1d. a 57.
jegyzetet.)

76 Madas i. m. 190-191. o., Szklad4nyi i. m. 32. 0.

77 A két 4ria szdvegéhez kortérs pirhuzamot tal4ltunk. Az F-dir 4ria szdvegkezdete (Dove sono i bei momenti) majd Mozart Figar6jiban,
a gr6fné 4ridjiban bukkan fel (3. felv. 8. jelenet, No. 20). FeltehetSen kolcsdnzés viszont a G-dir 4ria szévege, mely Nicola Piccini /
Barone di Torreforte cimil, ismerctlen librettista szovegére késziilt, 1765-ben Rémédban bemutatott operdjiban szerepel (Id. Alfred
Locwenberg, Annals of Opera 1597-1940 (Genf 1955), 279. has4b). A népszerl opera tovébbi bemutat6i (Drezda 1766, Wiirzburg 1769
stb.), ahol a szdveget Deppisch megimerhette, segithetnek élete Pécs el6tti szakaszénak felderitésében. Igaz ugyan, hogy az opera 4ridi
1768-ban nyomtatdsbhan is megjelentek: Arie, nell opera Il BARONE DI TORRE FORTE, del Sgr. NIC. PICCINI, Id. The Breitkopf
Thematic Catalogue, The Six Parts and Sixteen Supplements 1762-1787, ed. Barry S. Brook (New York 1966), 336. 0., 16. sz.
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Hosszantarté pécsi népszerdségét elsGsorban mégsem ezeknek, hanem rovidebb lélegzetl egyhézi
miveinek kiszonhette. Mint a sz6lamanyagokra feljegyzett ditumok tanisitjik, Georg Lickl 1807 és 1817 k6zott
szivesen jitszotta darabjait. Legtobbszor egyik piinkosdi offert6riumat tiizte misorra, 1807-1816 kozott Gsszesen
tiz alkalommal,” de a motettdit is el6adta (Motetto de Sanctis — 1807, Motetto de Apostolis —~ 1815, 1817).

A fennmaradt sz6lamanyagokb6! azonban azt is megdllapithatjuk, hogy nemcsak ezek a mivek
szerepeltek szerzGjiik haldla utén tovabbra is a zenekar repertodrjin. A kiilonb6z6 kézirdsok tanulmanyozisa
ravilagit arra, hogy Franz Novotni is gyakran foglalkozott Deppisch miveivel. 1798-ban, a templom kotlatiranak
rendezésekor ® néhény darabot cimfelirattal, ill. 4j boritéval és cimszoveggel latott el, 8 méds mdvekhez Violone
vagy Basso sz6lamot masolt. 8 Legérdekesebb azoknak a miiveknek az esete, melyekhez Novotni mésolt (irt?)
énekszélamot. Csak taldlgathatjuk, hogy vajon ezek egy tonkrement autograf szélamokrdl irédtak, illetve az
elveszett szdlamok pétlisaként egy meglévd partitira alapjan késziiltek? Vagy talan maga Novotni komponélta
Sket, mint az példaul az Aeterna Christi szdvegkezdeti offertérium basszussz6léra késziilt plusz tétele eselében
nagyon valdszini.

Még batrabban hasznalta fel Deppisch miveit Georg Lickl: amellett, hogy az elGadott miivek kotla-
anyagéba dinamikai jeleket, elGadasi utasitdsokat vezetett be, ¥ a megndvekedett zenekar szdimdra duplum-sz6-
lamokat misolt,* vagy elveszett sz6lamokat pétolt,®® gyakran Gj fivésszélamokkal (2 ob. o cl. vagy 2 clno +
timp.) gazdagitotta a hangzést.3 B-ddrba transzponilta az Allelujdt, az egyik motettidhoz 4j, komplett sz6lam-
anyagot masolt és az énekszdlamokat j szbveggel latta el, ¥ az eredetileg 4 énekhangra és vondsbasszusra
késziilt Liberdhoz nyolc 4j sz6lamot illesztett (2 vl., 2 cl., 2 cor., 2 fg.).

Mind e felsoroldsbdl 1atjuk, csupin hirom misérdl, egy offertériumrdl és a két dridrél nem tudjuk
kimutatni, hogy a szerzg halala utén is jatszottak volna. ® Jelen kotetiinkbe ezért e népszerii egyhdzi mivek koziil
vélogattunk, egy-egy reprezentativabb darabbal, ill. ciklikus midvel mutatva be a pécsi székesegyhdz elsg,
megismerésre érdemes zeneszerzgjét.

78 Offertorium de Spiritu Sancto "Confirma hoc”, 1d. mijegyzék 10. sz.
79 Szkladényi i. m. 32. 0., Bardos i. m. Fiiggelék, 57. sz.
80 Bérdos i. m. 56. o.

81 Ld. a mijegyzéket: 9., 15. és 16. sz. €s az 1. facsimilét.
82 Uo. 12. és 17. sz.

83 Uo.5,6.,7,8.,10.,19. sz.

84 Uo. 10., 13. sz.

85 Uo.2.,7.4s9. sz

86 Uo. 6., 8,11, 15,, 16., 18. és 20. sz. és facs. 7.

87 Motetto de Apostolis, 14. sz.

88 Mijegyz¢k 1., 3., 4.,12. és 21., 22, 52.
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Autogréf cimlap:

20™ Augusti 1775 | (N° 4) | MISSA in C [ a | CANTO ALTO / TENORE, BASSO | 2 Violini, (2 Oboe,) /

2 Clarini, | 2 Corni, | Timpani, [ e | Fondamento | Depisch
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Autogrif sz6lamok: CATB, 2 V1, 2 Cor., 2 Clno, Timp., Org.

B forras:

Maisolt cimlap:

No4/MissalnC/a/Canto = Alto | Tenore = Basso | Violino Primo [ Violino secondo / Clarino Primo
{ Clarino secondo | Corno Primo | Corno secondo | Oboa primo [!] / Oboa secondo [!]/ Tympano | et
Organo [ Del [Sig.] Tepics

Misolt sz6lamok: CATB, 2 V1., 2 Cor., 2 Clno, Timp., Org. — Vine (més kéz)

+ 2 Ob. (autogrif)

LelShely:  Pécs, Székesegyhidz, D 58

Katalégus: Biérdos Pécs, Fiiggelék 41. sz.

Mikrofilm: Orszdgos Széchényi Konyviar Zenemiitira, FM 4/19823

2.Missain C 1777)
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Autogrif cimlap:

Mense 9bri777./ No 1. [ Missa in C/a [ Canto, Alto, | Tenore, Basso, /2 Violini [ 2 Clarini [ ed / Organo

(con) | (Violone) | De(p)pischo.

Autograf sz6lamok: CATB, 2 VI, 2 Clno, Org., Vine
+ Timp. (Lickl)

LelGhely:  Pécs, Székesegyhiz, D 57
Katalégus: Bérdos Pécs, Fiiggelék 43. sz.
Mikrofilm: OSzK Zenemiitir, FM 4/19820

3. Missain C

A‘Ic'iagio Allegro

Gloria
Allegro
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I8 1 1 I 1 1 ¥ v U 1, 1 1T 13 317 17 1Y 1113 ) O Y S VA ) /4 ) 74 v 1r 17 1
TJV ¢ T I 1 )| A A U1V V¥ Y ¥V ¥ )P4 ) 78000 /4 V1 A Y_ 1
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Benedictus
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B A-gus De - i, qui tol-lis pec-ca-ta mun-di
Autogréf cimlap:
No 3. [ Missa in C [ a | Canto, Alto, Tenore, Basso | Violino primo e secondo | Clarino primo e secondo /
Oboe solo | Timpani | e | Fondamento [ Depischo.
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Autogrif szélamok: CATB, 2 V1., Ob. solo, 2 Clno, Timp., Org.
+ Vlne (mésolat)

LelGhely:  Pécs, Székesegyhiz, D59
Katalégus: Bdrdos Pécs, Fiiggelék 42. sz.
Mikrofilm: OSzK Zenemitar, FM 4/19822 )
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Cimlap nincs, a sz6lamanyag hi4nyos

Misolt sz6lamok: 2 V1., Timp., Vlne (Lickl) Org. (Novotni?)

Lcléhely:
Katal6gus:

Pécs, Sz€kesegyhidz, D 70
Biérdos Pécs, Fiiggelék 44. sz.

Mikrofilm: 0OSzK Zenemiitir, FM 4/19833
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(Cimlap nincs)

Autogréf sz6lamok: CATB, 2 V1,2 Ob., 2 Cor., Org., Vlne

(+Lickl bejegyzései, kiegészitései, pl. VL. 1, Il végén)

LelGhely:  Pécs, Székesegyhédz, D 68!
Katalégus: Bérdos Pécs, Fiiggelék 45. sz.
Mikrofilm: 0OSzK Zenemiitar, FM 4/19831

6. Vesperae in C [1-1d. a kétetben]

Dixit
Allegro
g T BAY ) -

o P 1 o Yy "
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C Di-xit Do-mi-nus Do-mi-no me-o: Se-de a dex-tris me- 1S
Confitebor
Andante
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c Con-ﬂ-{e-bor ti-bi Do- mi-ne, in to-to cor-de me-o
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Andante
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Laudate pueri
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A boril6 cimszovege:

14/2 | Vesperae | de Confessore | a | 4. Vocibus | 2 Violinis | 2 Clarinis | Tympanis | Violone et Organo /
Auctore Debitsch

1

A 18. sz&zad végén a kalocsai székesegyhdz kottatsrsban is megvolt, 1d. az 1783-as inventdriumot (Kalocsa, Fészékesegyhiz
Kényvtéra, MS 17), és még 1880-ban is &rizték (Inventdrium 1880, K4pt. Lt. 185/880. IV. Missae de Requiem figurales, 3. Depits).



Masolt szélamok: CATB, 2 V1, Org., Vine (Lickl kicgészitéscivel)
+ 2 Clno, Timp. (Lickl)

ElGadisi ddtumok: 1847, okt. 17. (Basso sz6lamon), 1852. aug. 19., 20., okt. 31. (Clno II végén)

Lelohely:  Pécs, Székesegyhiz, D 77
Katal6gus: Bardos Pécs, Fuggelék 48. sz.

7. Vesperae in C [11]
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Autogréf cimlap:
29/2 | MAGNIFICAT. | pro Festo Dedicationis Ecclesiae. | a | Canto, Alto, | Tenore, Basso | 2 Violini |
2 Clarinetti (in B obl.} | 2 Oboe (obl.) | 2 Clarini | Timpani [ ed / Organo. | Depischo.

Autograf sz6lamok: CATB, 2 V1, 2 Cl,, 2 Clno, Timp., Org, (Lickl betoldasaival, kiegészitéseivel)
+ FL,, Fg. (Lickl)

LelShely:  Pécs, Székesegyhaz, D 65
Katalégus: Bérdos Pécs, Fiiggelék 60. sz.
Mikrofilm: OSzK Zenemitar, FM 4/19828
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+ Vlne (Lickl)

LelShely:  Pécs, Székesegyhiz
Katalégus: Bérdos Pécs, Figgelék 46. sz.

10. Offertorium de Spiritu Sancto in C "Confirma hoc"

Andante — tr
par it et T —tr
2 a & o . & O - — 1 1
= —tey T PP ¥ 1 1 IPEPAOIE AR AR 4 71y 1 v 17?1, F N 1
1 11 1Y 1, 11" F X_1 41
B e e S e i B e 8 e o B o T e
J 4 . .
Vil F S Con-fir-mo,hoc De-us quod 0- pe-ra - -tuses in no - bis

A borité cimszévege (mésolat):
Offertorium | De Spiritu Sancto | Soprano, Alto, | Violino Primo, et secondo, | Violon, et Violoncello. |
Organo. | Author, V: Depisch. [orig. Debisch, javitva)
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Sz6lamok: SA, 2 VL, Va, Vine (7)

Lelhely:  Pécs, Székesegyhiz
Katalégus: Bérdos Pécs, Fiiggelék 56 sz.
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Autogrif sz6lamok: B solo, CATB, 2 VL., 2 Clno, Timp., Org.
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LeliGhely:  Pécs, Székesegyhaz, D 67
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Mikrofilm: OSzK Zenemiitar, FM 4/19830
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LelShely:  Pécs, Székesegyhdz, D 66

Katal6gus: Baérdos Pécs, Fiiggelék 55. sz.
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Misolt sz6lamok: S, A, 2 V1, Org.
+ S, A, 2 V1, Basso (Lickl - 1j szdveg: Intonuit de caelo)
Eldadasi datumok: 1815, 1817

Lelshely:  Pécs, Székesegyhaz
Katalégus: Bérdos Pécs, Fuggelék 58. sz.
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Cimlap (Novotni irdsival):

No 58. | Motetto de Sanctis in C: { a | 4tro Voci | 2 Violini | 2 Clarini, | Tympani, [ Violone con | Organo. |
Del Sig: Val: Debisch.

Misolt szélamok: CATB, 2 VL., 2 Clno, Timp., Org., Vinc
+ 2 Ob. (Lickl, dec Andante mis kéz?)

El6adési ddtum: 1807. aug. 20.

LelShely:  Pécs, Székesegyhdz, D 64

Katalégus: Bardos Pécs, Fiiggelék 58. sz.

Mikrofilm: OSzK Zenemitar, FM 4/19827

16. Veni Sancte in C

Allegro
T -

<,
1

AJ
1 ) 1
)|

~3

A
1 £ 1 1 ) N 1 1—1 1T r 1 D 1 ) IR | 1 4 ) i
A e I | 1 11 ) 1 1 1 1 1 ] I 1 ) ID | 1 ) | I 1 11 1 11
L L] v v M T T M L] M L v
C Ve-ni Sancte Spi - ri- tus et e- mit - te coe - Ii - tus
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36/1 | Veni Scte Spiritus | a [ 4tuor Vocibus, | 2bus Violinis | 2bus Clarinis, | Tympanis et [ Organo /
Authore Val: Deppisch.

Autograf sz6lamok: CTB, 2 V1., 2 Clno, Timp., Org.
+ A, Vine (Novotni)
+ Ob. o Cl. (Lickl)
LelShely:  Pécs, Székescgyhéz, D 74
Katal6gus: Birdos Pécs, Fiiggelék 49. sz.
Mikrofilm: OSzK Zenemdtar, FM 4/19837
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Autograf sz6lamok: CATB, 2 V1, Org.
+ Vine (Novotni)

LelShely:  Pécs, Székesegyhdz, D 63
Katalégus: Birdos Pécs, Figgelék S0. sz.
Mikrofilm: 0OSzK Zenemitar, FM 4/19834
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Mikrofilm: OSzK Zencmitir, FM 4/19834
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19. Libera in Es
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Violone. | Del Signore Depisch.
Autograf szélamok: SATB, Vlne (Lickl! kicgészitéscivel)
+2 VI, 2Cl, 2 Cor., Fg.(2x) (Lick!)
Lel6hely:  Pécs, Székesegyhédz, D 73
Katalégus: Bérdos Pécs, Fuggelék 45/a
Mikrofilm: OSzK Zenemiitir, FM 4/19836
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Autogréf szélamok: 2 V1., Va, Ob. |, 2 Cor., Basso
+ 2 Cl. (Lickl)

Lel6hely:  Pécs, Székesegyhidz, D 69
Katalégus: Bardos Pécs, Fiiggelék 40. sz.
Mikrofilm: OSzK Zenemitir, FM 4/19832
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Introduction

1. The musical life of Pécs in the 18th-19th centuries

Even in the 18th century, and particularly in the first half of the century, the church was the number onc
Maecenas of music in Hungary: primarily the churches provided the venues for regular music-making and
alongside them only a few aristocratic and noble household or major burgher towns (e.g. in Northern Hungary)
considered it important that music should be played on their red letter days and social events.! Nevertheless, the
music life of the Catholic churches could not rely on continuous traditions, for a considerable part of the country
—almost its entire middle area—became paralysed under Turkish domination, and such outstanding and important .
archiepiscopal and episcopal seats dropped out of the flow of European culture, such as Esztergom, Kalocsa,
Veszprém and Pécs or the royal seat, Buda. Only one or two continuously operating centres remained undisturbed,
such as, for example, Pozsony (now Bratislawa), Zagreb and only a few churches were so "fortunate”, such as
the cathedral in Gy6r, which after a few years of Turkish domination, returned to Hungarians hands.?

The continuous transmission of the Catholic church music heritage was also interrupted in areas, which
were not threatened by the Turks, with the advance of the Reformation, a large part of the population turned to
Protestantism. Most of the inhabitants living in the eastern part of the country followed the Reformed Church
(centres: Debrecen and Sdrospatak), and in the west, in the royal part of the country, as well as in Northern Hungary
and in Transylvania, the Evangelists (and Unitarians) became a majority. The system of their religious vicws
naturally also determined their relationship to music: according to the strict puritan principles hymn and sacred
song took place in the Reformed churches, (the Unitarians, who also insisted on monophonic melodics, sang not
only sacred songs, but also Gregorian chants in their mother tongue), while the repertoire of the Evangelic
churches, which moved on a broader scale of genres, indicated a rich — primarily German oricntated — music lifc. 3

The return of the churches to the Catholics started during the counter-Reformation from the 1670s, then
in other parts of the country from 1686 following the liberation from the Turks. After this (in most places after
the reconstruction of the churches) the conditions were recreated for Catholic church music and for the
(re-)organisation of church ensembles.*

1 It is characteristic that the majority of the extant period music material originates from the choirs of the churches and this should not
only be explained with the vicissitudines of the secular collections.
2 Pozsony was declared the capital in 1536, then temporarily the archiepiscopal see and coronation town, where in its cathedral, in the

St. Martin Dome, paid musicians worked since the 16th century: the proximity of Vienna and the link with the famous Kremsier (now
KromttiZ) ensemble (1664-1688) ensured a high standard (Novatek, Zdenko, Hudba v Bratislave, Bratislava 1978, pp. 255-285).
Dissimilar to Zagreb where the clerical community preserved with a particular conservatism - in a unique manner in Hungary,
moreover in Europe — until 1786, the Gregorian tradition which developed in the Middle Ages (Bardos, Kornél, Szabad kirdlyi
vdrosaink és mezévdrosaink zeneéletének struktirdja [Musical life of the royal free towns and market towns] Zenctudomanyi
Dolgozatok 1985, p. 78 and Bujié, Bojan, "Zagreb" in Grove). After an Turkish intermezzo of four ycars, Gydr regained his freedom
in 1598. The number of the members of the church orchestra only amounted to 9-10 in the 1760s, nevertheless the extant carly and
very rich score material of the church, as well as the skill of the local composers indicate significant music activity (scc Bardos, Kornél,
Gydr zenéje a 17-18. szdzadban [The music of Gydr in the 17th-18th c.] Budapest 1980).

3 Sce the works by Schimbracky, Zarewutius, Capricornus, Kusser in the collection of Bértfa and Lécse (now Bardcjov and Levoca,
Czecho-Slovakia).
4 The Esztergom archicpiscopacy fled from the Turks and moved to Nagyszombat (now Trnava), and stayed there until the beginning

of the 19th century. However, considerable music life, worthy of this number one church centre, did not develop during this long
period (Koséry Domokos, Muvel6dés a XVIII. szdzadi Magyarorszdgon [Culture in 18th century Hungary] Budapest 21983, p. 70.).
The Kalocsa Chapter was reorganised in 1733 and the building of the archiepiscopal cathedral was completed in 1754. The description
of the orchestra’s activity is still to be done; a picture was gaincd about the 18th century repertoire of the church from a thematic
catalogue dated 1783 (Kalocsa, Library of hte Cathedral, MS 17).

In a similar manner, the history of the Vdc bishopric has not yet been claborated; however, part of the scores survived here, and these
indicate an upswing at the beginning of the 19th century (sce activity of Tamas Gabrieli). By the beginning of and in the mid-19th
century, the orchestras of the cathedrals in Veszprém and Eger (by that time archiepiscopacy) became strengthened. Although
Veszprém was liberated in 1598, as it existed as a frontier castle for more than 100 years, the life of the cathedral took a long time to
restart. Its regular orchestra was only organised in 1762 based on the Pécs pattern, but with a smaller number. An upswing only came
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Pécs was deliberated from Turkish domination in 1686. During the occupation the town became almost
completely depopulated, the reconstruction had to be undertaken by merely 500-800 survivors. Together with
mostly German settlers, the number of inhabitants increased to 3,000-4,000 by the end of the 17th century, by
1720 to 5,000 and by 1787 to about 9,000. The episcopal serf town developed with dynamic speed and in 1780
it was granted the title and rights of a free royal town. ®

The music life of the town was relatively quickly organised: the Jesuits settled here from 1687 ¢ and in
their grammar school — similarly to other schools of the Order under strong central control — musical education
was given an outstanding role.” The reconstruction of the cathedral started in 1701 and the complction of the work
in 1711 was due to the gencrous Maecenas, Wilhelm Nesselrode. The Bishop, a patron of arts originating from
Westphalia, not only restored the church, but also the residence and contributed precious artifacts to the equipment
of the cathedral. His luxurious style of life — which occasionally displeased his surroundings — naturally included
the employment of musicians, both in the church and in his household.

The continuous and high level of musiclife in the Cathedral of Pécs was due to the fortunate circumstance
that the reconstructing-reorganising Bishop was a personality of European culture, generously inclined, who
carried out intensive activity during his long rule (1703-1732). The line of bishops who succeeded him in Pécs
included another outstanding patron of arts, who shaped the culture of the cathedral — and of the town — even
more consciously and in a more planned manner. Gyorgy Klimé (1751-1777) was primarily interested in
providing the conditions for literary life (he set up a paper mill, a printing shop and a library),® but also kept the
affairs of the orchestra of the cathedral continuously in hand.

The first data about the church orchestra remained from 1707, 1712 and 1715.° During the time of
Nesselrode, the ensemble may have consisted of 10-12 members, and this larger number than average ' became
constant until the 1780s. The accounts, the pay rolls and the list of musicians permit us to conclude that the
ensemble consisted of two descants, alto, tenor, bass, two-three trumpeters, a timpani player and an organist under
a regens chori.'' However, the instrument inventories also include violins, a cello and various wind instruments
(oboes and bassoons),'? so that it can be presumed that the ensemble also included musicians who were able (o
play these. In addition to the two descantists, generally 8-10 musicians carried out the service, and several data
indicate that many of the musicians — as this was customary at that period — played more than one instrument.®

in the 1770s and 1780s, but the real cffervescence of music life came after the turn of the century, at the time of regens chori and
composer Ferenc Kemény of French origin (Pfeiffer, Janos-Szigeti, Kilidn, A veszprémi székesegyhdz zenéjének torténete [History
of the music in the Veszprém cathedral], Miinchen 1985). In Eger, which was liberated in 1686, church musicians were cmployed
from 1700. The Maecenas bishops (Ferenc Bark6czy and Kéroly Eszterhzy between 1745-1799, and Janos Lészl6 Pyrker 1827-1845,
respectively) created a framework for musical activities, which were more lively than average. However, there are no details about
the repertoire itself: almost the cntire 18th century score material was lost (Bardos, Kornél, Eger zenéje 1637-1887, Budapest 1987).
(The two new bishopric, founded in 1777 — Szombathely és Székesfehérvdr — had more modest ensembles than the average, and their
repertoire is unknown: the scores used were also destroyed (Szigeti, Kilidn, A szombathelyi egyhdzmegye zenéjének tSrténete [History
of the church music in the Szombethely diocese} Offprint from the publication "A 200 éves szombathelyi egyhdzmegye t6rténete”;
and kind information by Kornél B4rdos).
Life already started in 1687-1688 in the Our Lady Church in Buda, due to the rapidly resettling Jesuits. Based on a list dated 1731, in
can be presumed that there was a rich musical archive in the church, but no considerable orchestra, no outstanding composer or
conductor is known. (Isoz, Kdlmén, Buda és Pest zenei mivel6dése 1686-1873 [Musical culture of Buda and Pest in 1686-1873]
Budapest 1926, pp. 9-50). In Pest, in the parish church of the royal free town, musicians were engaged by the magistrate of the town.
One composer was worth mentioning among them, Joseph Bengraf of German origin. (His string quartets see Musicalia Danubiana 6,
Budapest 1986).

S Birdos, Kornél, Pécs zenéje a 18. sz4zadban [The music of Pécs in the 18th ¢.] Budapest 1976, p. 11.

6 Ibid. p. 65.

7 Max Wittwer, Die Musikpflege im Jesuitenorden unter besonderer Beriicksichtigung der Linder deutschen Zunge, Diss. Univ.
Greifswald (1934).

8 Birdos op. cit. pp. 33-34 and Bogdin, Istvin, A magyarorszdgi papliripar torténete (1530-1900) [History of the Hungarian
paper-industry (1530-1900)] Budapest 1963, pp. 86-87.

9 Bérdos op. cit. pp. 14-16.

10 In Pozsony a cantor, an organist and four singers (Nova&ek op. cit. p. 279), in Buda in 1736 seven musicians (Isoz op. cit. p. 23). Gyér
1721: two descants, an organist, a succentor, in 1760s: an organist, succentor, four singers and four musicians (Bardos Gydr, pp. 51
and 70), Veszprém 1762: organist, tenor, bass, and three musicians (Pfeiffer-Szigeti op. cit. p. 64.)

11 The accounts published by Bérdos: 1736, 1739, 1742, 1755, 1766, 1779, 1786 (Pécs, pp. 20, 21, 24, 35, 37, 45, 52.)

12 E. g. inventories of 1735 and 1798, Bérdos op. cit. pp. 19 and 57.

13 See Bérdos op. cit. p. 22: "Sings tenor and violinist”, p. 29: "The bass ... plays the trumpet, ... plays the violin and the horn. The alto
... plays the trumpet, the trombone, the violin and plays the horn. The first trumpeter ... plays the trombone, cello, also the horn..." etc.




In addition to the versatile and well qualified musicians, the ensemble was extended with assistants (e.g. members
of their family) at outstanding holy days. *

The gradual increase in the basic number started from the 1790s,'* and in 1806 an orchestra of 18 was
available. The ensemble of identical number consisted of 14 musicians in 1812, together with two descantists and
altos, plus the regens chori and the cantor. However, in 1831 and 1843 a choir of 8 singers and 8-9 musicians
were employed. The musicians were still compelled to play several parts, the regens chori himself was
"occasionally an organist, then played the violin and cello, and also acted as a tenor and bass t00." 16

A considerable part of the musicians — according to the composition of the population, morcover cven
to a bigger ratio, because of the necessity of special tuition — belonged to the new settlers (primarily Austrians
and Bohemians), and it is also obvious that the composition of their repertoire was determined by the strong
influence of the ncarest musical centres. Based on the extant score inventories and lists of scores ordered, it can
be stated that similarly to the Central Europe in gencral, primarily the Viennese effect can be revealed here, both
in the first half of the century and during the advance of Viennese classicism.’” However, the general tendency
did not always take cffect with identical directness. During the organisation of the orchestra and later as far as
the 1730s, we can only presume this in the absence of data,'® however, from the "rcorganisation” in 1742, which
followed the temporary crisis of the orchestra, it can be precisely followed for about 100 ycars.

In 1742, a complete "Viennese" ensemble was employed in Pécs. The ensemble consisted of eight new
musicians (and three old members), organised and led by Anton Paumon, a pupil of court composer Johann Joseph
Fux; who worked during the previous ten years in Belgrade as a regens chori, and then played the violin in the
orchestra of the Stephansdom in Vienna.'® Paumon not only brought well qualified musicians, but instruments,
scores and liturgical books from Vienna,® and was fully aware of his mission.?! He promoted his demanding
undertaking, namely, the ensurance of the musical standards of the Pécs cathedral as a composecr, and in enriching
his repertoire he could rely on other members of his ensemble, the organist Johann Michael Wittmann of Pécs,
and the bass Johann Georg Svoboda of Vienna.?

His successor, Nikolai Strobach of Bohemian origin, came from the Lower Austrian Scckau diocesc to
Pécs as a conductor,? and his successors as regens choris, Kaspar Hemmerich (1759-1770) and Joseph Peck
(1773-1800) came from Graz, making a small detour in bridging the generally spread Viennese repertoire. In this
ficld, they indicated their up-to-dateness (see the score order compiled in 1777 ), at the same time, with their
contribution, works by Graz composers and scores written in Graz also came to the Pécs Cathedral. Most probably,
Hemmerich brought the material noted as Chori S Pauli Graec, including items by Aegidius Schenk and Amando
Ivanschitz of Graz,”® a piece by Wagenseil and an anonymous mass.?

During the long service of conductor Peck, who was born in Bruck an der Mur, further dircct Viennese
impulses affected the orchestra: a pupil of Leopold Kozeluch,” a Viennese court composer, joined the ensemble

14 E.g. Deppisch’s widow as a singer assistant, see below. - )

15 1793: two descantists, two organists, regens chori, cantor, and nine musicians. 1802: the same plus two musicians (Bdrdos op. cit. pp.
54,59). 3

16 Szkladényi, Péter, Lick! Gydrgy, a pécsi székesegyhdz zeneszerzéje és karnagya | Georg Lickl, the composer and conductor of the Pécs
cathedral] Offprint from the Baranyai Helytorténetirds 1979, Pécs 1979, p. 43.

17 See inventories of 1732, 1742, 1777, 1798.

18 Although we can mention concrete facts from that time: in 1736 a bell was ordered from Graz, and in 1741 a maestro of Graz repaired
the organ.

19 Eitm:rg mentions him as an organist from Klosterneuburg (Robert Eitner, Biographisch-bibliographisches Quellenlexikon der Musiker
und Musikgelehrten..., Leipzig 1899-1904, v. VII-VIII, p. 339). His works survived in Berlin and Vienna, and also appeared on the
programme of the Esterhézy court orchestra in Eisenstadt (Johann Harich, Inventare der Esterhdzy-Hofmusikkapelle in Eisenstadt,
Haydn Jahrbuch IX, 1975, 28ff).

20 Bérdos op. cit. p. 25.

21 "... I promise that I will produce something in Gregorian and in polyphonic music, and in everything, similar to which perhaps never
existed in Pécs or very little in Hungary..." (Ibid.).

22 Wittmann's works did not survive, one mass of Svoboda exists. See Bardos op. cit., Appendix no. 293.

23 Bardos op. cit. p. 31.

24 Most of the listed composers were contemporaries, living and creating composers: Sonnleitner, Haydn, Krottendorfer, Vanhal,
Dittersdorf, Hasse, Wagenseil, Lolli, moreover, some of them only stood at the beginning of their career, such as for example, Novotni,
Pich), Albrechtsberger, Hoffmann.

25 Aegidius Schenk was the organist of the parish church Mariahilf in Graz around 1750, and later was mentioned as a Minorite monk.
Amando Ivanschitz (Amandus Ivanschiz), in 1758 a Pauline monk in Graz, one of the most fertile monasterial composers (see Helmut
Federhofer, Alte Musikalieninventare der Kldster St. Paul (Kéimten) und Gdss (Steiermark) Kirchenmusikalisches Jahrbuch 35,
(1951) pp. 109 and 111.

26 Bérdos op. cit., Appendix nos. 309 and 353.

27 Leopold Kozeluch (1747-1818), from 1792 Hofmusik Compositeur. See Bérdos op. cit. p. 58 (but c. f. p. 50).
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in 1782, Franz Anton Novotni,® who most probably previously worked in Vienna, and Franz Krommer who
arrived from Vienna and later had a spectacular career in Vienna.?

Novotni must have arrived in the town as a known composer, for six of his masses were already acquired
for the church since 1777. Originally, he worked as a member of the orchestra, then between 1800 and 1806
as a regens chori, and fifty of his works were preserved in Pécs (in addition to minor church works, twenty of his
Masses and two symphonies). The Masses were performed not only in his chosen "homeland”, but in numerous
churches of the country,® moreover, he was not forgotten in Vienna: his works appeared in the repertoire of
certain Viennese churches even at the beginning of the 19th century.?

Krommer spent a shorter time in Pécs as an orchestral member; at the young age of 23, he came here
from the service of Count Styrum in Cséktornya and played temporarily, for five years, in the enscmble.®® He
must have remembered his years in Pécs with pleasure, for after the death of Novotni in 1806, he would have
undertaken the job as conductor, but a more favourable offer from Vienna changed his mind.

Instead of him, another renowed musician from Vienna, Johann Georg Lickl, was employed to head
the Pécs ensemble,> who benefitted from his Viennese skill during his long service and guaranteed the high
standard of music until 1843 in the Pécs Cathedral. As a church composer he proved to be the most fertile from
among the "Pécs" composers: the list of his works compiled by Szkladdnyi includes about 140 extant church
works, including twenty five Masses and six Requiems he composed in Pécs.*

However, during his activity a certain split and backlog compared to the Viennese centre could be
observed with regard to the up-to-dateness of the repertoire: it seemed that after his departure from the
Imperial city in 1806, he ceased to follow the there prevailing event and phenomena of music life. Although he
continued to maintain his links with the Viennese publishers,3 and for some time also with the theatres, the
radiation of the centre gradually ceased to exist for him.>” In addition to his own works, he preferred to play
Mozart and with this set up a genuine Mozart cult in Pécs. While in 1829, works by contemporary composers
were also included in the programme,® the 1840 programme only included one Diabelli mass, * alongside two
Haydn and four Mozart pieces. However, perhaps exactly due to Lickl’s "conservatism” * he kept the works of
his composer predecessors of Pécs continuously on the programme: he conducted Novotni’s Masses on scveral
occasions every years between 1807 and 1836,* morcover, he regarded Valentin Deppisch’s works, composcd
30-40 years earlier, worthy of performance.*?

28 Franz Anton Novotni /Novotny/ (1749-1806), not to be confused with the following Esterh4zy musicians who worked in Eisenstadt:
Johann Novotny, organist 1736-1765 (Ulrich Tank, Studien zur Esterhdzyschen Hofmusik von etwa 1620 bis 1790, Regensburg 1981,
p. 503); Franz Nikolaus Novotny, organist and composer, 1765-1773 ~ see his works in Gy6r and Sopron (Bardos Gydr, Appendix
nos. 1009-1010, Bérdos Sopron zenéje a 16-18. szdzadban [The music of Sopron in the 16th-18th centuries] Budapest 1984, Appendix
nos. 387-398), his hymns in the Veszprém Cathedral; and Aloys Novotny, musician (Tank op. cit. p. 443).

29 Franz Vinzenz Krommer /Frantisek Vincenc Kramar/ (1759-1813), of Bohemian origin, an internationally renowed composer, from
1818 until his death, a Viennese court composer and chamber music director.

30 Biérdos, Pécs, p. 47: score order from 1777.

31 See the collections of the Gy6r, Veszprém cathedrals, the inventory of the Kalocsa cathedrals, (c. f. note 4), and the 1791 inventory
of the Pest parish church (Isoz op. cit. p. 87). .

32 See the sets of parts of 18 Masses in the collection of the Osterreichisches Nationalbibliothek in Wien. Several of these are identical
with the Pécs, Veszprém and GySr Masses: five-six different sources of some of the Masses survived. (See the Pécs and Veszprém
parts of one of the Masses in C major (N 25) survived in four Viennese sources, and the Pécs and Veszprém sources of a Mass in F
major, and its three Viennese sources, to0.

33 He left the church orchestra in 1787 (in which he worked not as a conductor, but as an instrumental musician), and first became the
conductor of the Kérolyi Regiment, then in 1791 he returned to Vienna (Bardos op. cit. pp. 48-50).

34 Johann Georg Lickl (1769, Komneuburg— 1843, Pécs). From 1784 he served as organist or regens chori of various Viennese churches
— the Minorite Church, the Carmelite Church in Leopoldstadt and the St. Leopold Church. In the meantime, he became a popular stage
author, between 1793-1802 ten of his plays were staged. His chamber works were published by renowed houses (Mollo, Eder and
Musicalisches Magasin). See Szkladényi op. cit. pp. 14-18.

35 Except pieces from the Pécs period and a few church works preserved in Vienna, the list does not include early stage works and
chamber works published in Vienna. (His trios, quartets, quintets and pieces for Harmonie were preserved - outside the rich Viennese
collections ~ in Tata and Keszthely, sce Bérdos, A ratai Esterhdzyak zenéje 1727-1846 [The music of the Esterhizy court in Tata
1727-1846) Budapest 1987, Appendix, and the material of the Helikon Library in Keszthely.)

36 Szkladényi op. cit. p. 29.

37 Ibid.

38 See the works of Eybler, Schiedermayer, Hummel, Cherubini (and Preindl) in the 1829 inventory (Szklad4nyi op. cit. p. 41).

39 Anton Diabclli (1781-1858)

40 Fashion dictate took less effect in church music at that time, the small maestros preferred to use the language of the classics. In the
“peripheric” churches in Hungary, there was an even stronger adherence to the customary repertoire: for example, in the Veszprém
cathedral not only works by Haydn and Mozart were continuously played, (1829, 1836, 1837, and 1807, 1825-26, 1840, 1843 ctc.),
but works ]b))' "local” composers too: such as works by Joseph Bengraf (1745-1791) and Franz Novotni (1828-1839 and 1818, 1826,
respectively). :

41 E.g. Masses in E major (N 26): 1815-1836, C major (N 27): 1807-1812, C major (N 28): 1828-1831, C major (N 29): 1819-1827, or
Missa brevis, G major (N 37): between 1810 and 1832, altogether on 25 occasions!

42 With regard to the performance of the Deppisch works, sce in detail below,
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The revival of culture and the reorganisation of music of an earlier depopulated town after resettlement,
could only occur with external help and with the following of external samples: as a first step the Catholic church
music spread all over Europe and following Viennese taste, could only be relearned. A similar process should be
witnessed in the whole of Hungary, although in some places the temporary sojourn of one or the other higher
ranking composer resulted in a short upswing,* in other places —almost unexpectedly — an outstanding Hungarian
composer emerged,* in the majority of the churches the newly setting Bohemian, German or Austrian musicians,
skilled and decent small maestros and their rooted offsprings determined the profile of the orchestras.*
Among the church ensembles of different fate, the Pécs cathedral and its about 150 years of "flourishing"
represented a special colour: the mostly direct and continuous Viennese link ensured a higher than avecrage
standard for the local ensemble. Nevertheless, instead of the compositions of renowed maestros resettled from
Vienna, we chose to publish the works of Valentin Deppisch,* who never reached the rank of regens chori, as
due to his renown and respected successors, the continuous culture can well be demonstrated through his
long-standing works in the repertoire of the orchestra.

2. Valentin Deppisch (1746?-1782)

According to the July 1, 1769 note in the chapter records of the Pécs cathedral, upon the request of
Valentin Deppisch, "it has been decided to employ the named musician in the orchestra, with the samec
renumeration as the other musicians."” ¥ Who was this musician and composer, who lived such regrettably short
"Mozartian" life?

His name and activity were first mentioned by J6zsef Taksonyi in 1935, Kornél Birdos dcalt with him
in 1976, considerably expanding and improving our knowledge about him.* Although our own rescarch also
discovered a few further data, which helped us to better interpret the earlier ones, the biography of Deppisch
remained lacking in several points.

The name itself is of Bavarian origin, it is a Middle-high German name: tdppisch or tolpatschig, meaning
unskilled or clumsy.® Deppisch’s settlement in Pécs may have been due to the German cmigration and scttlement
in the 18th century, but it is more possible that he came from Austria: in Vienna and in Styrian Fiirstenfeld near
to the Hungarian frontier, families of such name are still living>!

His name can be found in various forms on period documents and his work: Deppisch, Depisch,
(Depischo), Depich, Depits, Depitsch, Depics, Debisch, Debitsch, Tepich, Tepits and Tepics.>? This was natural
in 18th century Pécs, where in addition to Hungarian and a German speaking minority, a considerable number
of Serbo-Croatians also lived, so that we know several Terzics and Topics family names. From the versions, we

43 See primarily Dittersdorf’s work in Nagyvérad between 1765-1769. (Albrechtsberger as the organist of the Gydr cathedral left much
less of an imprint behind.)

44 For example, Benedck Istvanffy (1733-1778) in Gy6r. See his works in Musicalia Danubiana 3, Budapest 1984.

45 Dobszay, Liszl6, Magyar zenetorténet [History of Hungarian music] Budapest 1984, pp. 270-271.

46 Other composers who worked in the cathedral but were not mentioned so far: Peter Pack (conductor before 1742, his works were lost),
and Martin Schaumon from Nagyszombat (he was a member of the orchestra between 1762-1782 and two of his works survived).

47 Chapter Archives of the Pécs Cathedral, Chapter records (henceforth CA Cr), v. II1. p. 492: "Secundo: Ad Instantiam Valentini Depisch
semet in Chori Musicum recipi desiderantis determinatum est: ut antelatus Instans Officio Musici fungatur, idem, quod alii Musici,
salariorum habiturus.” See Bérdos, Pécs, p. 39, and Taksonyi, J6zsef, Pécs egyhdzzenei mivelddése a XVIII. szdzadban [Musical
culture in Pécs in the 18th century] (Pécs 1935), p. 42.

48 Taksonyi op. cit., passim.

49 Bérdos op. cit. pp. 39-40, 42 and 45-48.

50 Deutsches Namen-Lexikon (Miinchen 1967) p. 95.

51 The only period mentioning of the identical surname in: Birdos, A tatai, p. 135, no. 400: Michacl Haydn: Vier Deutsche
Choral-Vespern, ... herausgegeben von Johan Baptist Depisch ... im Verlage der Mayrschem Buchhandlung, 1795. (C.f. Music
Department of the National Széchényi Library, shelf-mark: Z 42921.)

52 On autographe title-pages and documents: deppisch (Sinfonia, and accounts of 1781 and January 1, 1781 - see facsimile 8), Depisch
(Missa in C — 1775, Offertorium pro festo Corporis Christi "Lauda Sion”, Lauda Sion), Depischo (Missa in C — 1777, Missa in C —
No. 3, Magnificat). In copied titles and other documents: Depich (inventory of 1798), Depits (Pécs parish church, Matricula
baptisatorum /henceforth Mb/ v. VI, pp. 36 and 87), Depitsch (Mb v. V, p. 315 etc.), Depics (Mb v. VI, p. 87), Debisch (Motetto de
Sanctis, Novotni’s handwriting), Debitsch (on the cover of the vespers), Tepich (Mb v. V, p. 167), Tepits (CA Cr v. VI, p. 230, Mb
v. V, p. 247 etc.) and Tepics (Missa in C — No. 4, in the Matricula copulatorum of the parish church (henceforth Mc), v. II, p. 270,
and CA Cr, January 1, 1772 etc.).
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accept the Deppisch, as it appcared on some autographs, and as a signature on some recently found bills he wrote.
As an interesting detail, it should be noted that he often wrote his surname with a small letter.*?

In addition to Valentin, he may have had another first name although as far it is known he did not use
it. The print of Valentin Deppisch’s seal or signet ring is known, in which the following artistically coupled Ictters
can be read: JV DE M3 In our opinion, the solution of the monogram is the following: Josephus Valentinus
DEppisch Musicus. There is another argument which supports the name Joseph. Musicians including Deppisch
frequently undertook to be the godparents of each other’s children. In most cases, the godchild receives one name
of the godparent. According to a baptising note of July 23, 1770, Deppisch was the godfather of Josephus
Valentinus, the son of Andreas Knoth (Gnadt).*® In connection with the letter "M": he always signed his bills as
"musicus”.

Thus, Valentin Deppisch came to Pécs in 1769, as a young man of 23. As there arc no data about a
wedding, perhaps he arrived as a married man. However, it is not improbable that his wife came from the
ncighbourhood of Pécs and the birth of their many children, starting in 1773, also indicatcs a later wedding. The
music-loving woman regularly sang in the choir of the church on major holy days.>

There were five children born from the marriage of Valentin Deppisch and Magdalena Dorn;®
Sebastianus (April 18, 1773-July 3, 1773), Joannes Nepomucus (April 18, 1774-December 21, 1775), Sebasti-
anus (December 2, 1775-?), Elisabetha (Scptember 6, 1779 —June 24, 1780) and Joannes Nepomucus (June 22,
1781-Fcbruary 17,1783).>® From among them, the third one, Scbastianus may have survived, but his name cannot
be found in any register.

Deppisch’s first home in Pécs was in the Obere Franciscaner Gasse, which was bought by him for 230
Rhinc forints on January 10, 1772.5° In 1774, the family already lived in Caposvarer Gasse.® The rcason for

the move was that Bishop Gyorgy Klimé had a new girls’ cducational institute built on the plot.

Only these few data about the living conditions of Deppisch were preserved by the period documents.
When outlining his church activities, we can only rely on a few pay roll details, inventories and records.

As the Chapter records about his cmployment were very bricf, it can only presumed that he was cmployed
as a sccond organist in 1769. Although this is a higher rank, his salary was the same as that of the other
musicians.®?  On January 1, 1778 he was promoted to first organist, to replace Joscph Fuckinger, the deccased
pricst-musician; according to the records, as the next in rank. This mcant an increasc of 25 forints.®

Traditionally the duty of the conductor (regens chori) and the organists in Pécs included the tuition of
singing boys (descantists), and the cnsurance of their accommodation and board. In 1772, Deppisch provided
accommodation for one,* and in 1779 for two descantists.®® The organists of the cathedral were always

53 Archives of the County Baranya (henccforth Archives), Schmidt legacy, 1796, v. IV. 10036, no. 277: accounts from 1781 (sce facsimile
8).

54 Ibid.

55 Mb, v. V, p. 167. In the same volume also on pp. 278, 285, 327, 356, 375, 401, and v. VI, p. 97, respectively, appears as godfather.

56 CA Cr, v. V1, p. 221, no. 7 (sce Taksonyi op. cit. p. 52 and Bérdos op. cit. p. 50)

57 The name became known in connection with the purchasc real estate in 1784 (Archives, Protocollum Fassionum 1780-1785, p. 119,
no. 414). At that timc she was alrcady the wifc of Deppisch’s successor, Franz Novotni, the musician and composer (CA Cr v. 230,
no. 6, April 17, 1782). She is described as 33 when she marricd Novotni (see Mc v. I, p. 270, April 22, 1784), thus she must have
been born around 1751. However, on her death on June 19, 1805, she was 60, according to the register, which means she was born
around 1745 (Matricula dcfunctorum of the Cathedral, v. I, p. 35).

58 Sce (1) Mb v. V, p. 247 no. 129 and the Matricula defunctorum of the parish church (Md), v. I, p. 86; (2) Mb v. V, p. 271 no. 148
and Md v. II, p. 112; (3) Mb v. V, p. 315, no. 417.; (4) Mb v. VL. p. 36, no. 318 and Md v. II, p. 161; (5) Mb v. VI, p. 87, no. 238 and
Md v. II, p. 189. (B4rdos op. cit. p. 40 only mentions the day of the dcath of the first two children.)

59 Archives, 1772 records, no. 65, ¢.f. Madas, J6zscf, Pécs-belvdros telkei és hdzai, Adatgydjtemény [Plots and houses in the Down-Town
of Pécs] (Pécs 1978) p. 451. (Now: 15, King Métyés Strect.)

60 Now: 7-9, J4nos Hunyadi Street (Madas, op. cit. p. 190).

61 Madas op. cit. p. 451.

62 In 1769, he was paid 200 forints a year, and as a deputatum he received 24 butts of wheat and 24 gallons of wine. Later the Chapter
increascd the salarics by 30 forints, then replaced the deputatum by 100 forints, thus at the end of 1777, his annual salary was 330
forints (Bardos op. cit. pp. 44-45 ).

63 CA Crv. 1V, p. 311 no. 14: October 28, 1777. In Bérdos (op. cit. p. 46, notc 225) the Chapter’s decision is incorrectly dated as May
28.

64 CA Crv. 1V, no. 6: April 22,1772,

65 The name of the latter is known: Winter was of Moravian background, and Jankovszky, a Hungarian from Veszprém. Both attended
the Jesuit school in Pécs. For the cducation and board of the descantists, Deppisch was paid 100 forints and 6 butts of wheat per child.
(Bérdos op. cit. p. 46.)
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responsible for the organ of the parish church too: in 1780, Deppisch and the recently employed new sccond
organist, Anton Wilfling % reported to the magistrate that this organ was in a very bad condition.’

In addition to fulfilling church services, Deppisch also strived to enrich the repertoire. His continuous
activity as a composer was indicated by the fact that from 1779 to his death — but perhaps already carlicr - he was
paid an annual sum of 75 forints for composing, according to the confirmation of the receipt for the money pro
fatiguis extraordinariis.® However, this does not mean that he only composed since 1779, for the note "1° Jan:
775" of the Lauda Sion and "20™ Augusti 1775" of the Mass in C major referred to the performance, while the
date "Mense 9% 777" of the Mass in C major most probably referred to the time of the composition.®

The collection of the cathedral preserves altogether 21 Deppisch works for posterity.” However, it is
surprising that the 1798 inventory, prepared by Novotni (the husband of Deppisch’s widow), only included two
of his works: the Veni Sancte and the Magnificat.”™ The explanation may be that the other works remained in
Deppisch’s legacy. Most probably part of the scores were included in the church collection after the death of
Novotni following the probate.” But the more recent 1829 inventory, made by the regens chori Georg Lick,
only included eleven works: 1 short Mass, 3 offertories, 2 Vespers, and the Requiem, the Libera, the Te Deum,
the Veni Sancte and the Magnificat.”™ (An interesting feature of the document is that the inventory compiled
according to genres, mentions Deppisch in the list of Masscs as the regens chori of the cathedral.)

Valentin Deppisch died on March 14, 1782. According to the death certificate, "Valentinus Depitsch
was married, the best musician of the cathedral, an exemplary Christian, who dicd at the age of 36 in grace." 7
His widow Magdalena approached the Chapter for financial aid. In her application, she offered that similarly to
the past, she will continue to sing in the choir at major holy days.™

Having reached the end of the rough biography, the further fate of Deppisch’s former domiciles should
be mentioned. None of the listed buildings survived, during the construction work of the 18th and 19th centurics,
both were replaced by major public buildings. Today, the Pécs Faculty of the Ferenc Liszt Academy of Music
operates in the building, which replaced the first Pécs home of the composer. Franz Novotni moved into the other
apartment, which Deppisch bought in 1774; and the same house was bought in 1818 by the then regens chori,
Johann Georg Lickl, and in the mid-century, Jénos, the fourth son of Lickl, who composed works of Hungarian
manner, owned the building. The demolished building was replaced in 1889 and in 1936 by the Cathedral’s
singing school, the Gregorianum, which is still cxtant.”

It is a coincidence, nevertheless, symbolic.

3. Deppisch’s Works

Deppisch, the musician and composer, engaged by the Cathedral, naturally primarily composed church
works. Twenty one of his works are cxtant, including several large-scale picces (four Masscs, cach in C major,
a Requiem, and two Vespers, etc.), which enable us to gain a definite picture about his composer’s profile. His

66 Bérdos op. cit. p. 44.

67 Archives, 1780 records, no. 323, p. 162.

68 Archives, Schmidt legacy, (sce note 53): "Quictantia Super florenis Septuaginta quinque, quos infrascriptus in sortem Salarii pro
fatiguis extraordinariis incipicndo a 1a Januarii usque ultimam decembris ejusdem anni ex Cassa Cathedralis Ecclesiac rite pereepi,
super quibus D. Rationistam hisce quicto, Sigl. V: Ecclesiis die ultimae dececmbris 1781. Valentinus deppisch musicus.” (Sce facsimilc
8 and also Bardos op. cit. pp. 46-47.)

69 Sce below (the catalogue of the works).

70 Sources: Cathedral of Pécs, shelf-marks: D 57-78. Microfilms: Music Department of the National Széchényi Library, FM 4/19820-
19837.

71 CA Arch. Priv. Fasc. 93. no. 16. (See Bardos op. cit. 56-57, and Taksonyi op. cit. p. 55.)

72 CA Arch. Priv. Fasc. 31. 1809. (Bérdos op. cit. p. 63.)

73 CA, the description of the cathedral, 1829. no. 929. Sectio II. Apparatus Chori Musici. p. 233. (Szkladanyi op. cit. p. 41.)

74 Md v 11, p. 176:"Valentinus Depitsch uxoratus Cath. Ecclesiac optimus musicus Christianus excmplaris, pic obiit an: 36." (Birdos aop.
cit. p. 40: 1882 obviously appcars as a printing crror, Taksonyi ap. cit. without an exact datc and reference).

75 "... uti hactenus, ita imposterum solemnioribus festis in choro semet decantaturam ultro offerens.” (CA Crv. VI, p. 221, no. 7, scc
note 57.)

76 Madas op. cit. pp. 190-191, Szklad4nyi op. cit. p. 32.
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extant symphonic and two arias in Italian further enrich this picture and indicate that in addition to church scrvices
— similarly to other musicians — he undertook a role in the music life of the town.”

However, his lengthy popularity in Pécs was not primarily due to this, but to his shorter church works.
As indicated by the dates noted on the parts, between 1807 and 1817, Georg Lickl preferred to play his picces.
Most frequently one of the Pentecost offertoria was put on the programme, altogether on ten occasions between
1807 and 1816, but he also played his motets (Motetto de Sanctis — 1807, Motetto de Apostolis — 1815, 1817).

The extant sets of parts also indicate that not only these works appeared on the repertoire of the orchestra
after the death of their composer. The study of the various manuscripts reveals that Franz Novotni also frequently
dealt with Deppisch’s works. In 1798, when arranging the church score inventory® he added titles to some works,
or ncw covers and title-pages,® and copied Violone and Basso parts to other pieces.® The most interesting is
the case of works to which Novotni copied (wrote?) voice parts. We can only guess whether these were copicd
from destroyed autograph parts or in replacement of lost parts based on an existing score? Or perhaps Novotni
himsclf composcd them, as it is very probable in the case of the plus movement of the bass solo in the offertorium
Aeterna Christi.

Georg Lickl even used Deppisch’s works in a bolder manner: in addition to introducing dynamics and
instructions for the performers into the parts of the performed works,® he copied duple parts for the increased
orchestra,® or replaced lost parts,®®  he frequently enriched the sound with new wind parts (2 0b o ¢!, or 2 clno
+timp).*% He transposed the Alleluia in B flat major and copied a new complete sct of parts for onc of the motets
and added ncw text to the voice parts,¥” finally he fitted cight new parts to the Libera (2 vn, 2 cl, 2 cor, 2 fg),
originally written for four voices and string bass.

As it is scen from this list, there are only three Masses, an offertorium and two arias about which we
have no indication that thcy would have been played after the death of the composcr.® Therefore, we sclected
for his volume from these popular church works, introducing one of the first clcar-cut figurc of the Pécs church
musical traditions, with some representative picces.

77 The text of the two arias is linked with the concretely contemporary pattern. The beginning of the aria in F major (Dove sono i bei
momenti) then emerges in Mozart’s Figaro, in the aria of the Countess (act 3, scene 8, no. 20). In addition to this coincidence, most
probably there is an actual borrowing in the text of the aria in G major, based on the text by the anonymus librettist in Nicola Piccini’s
Il Barone di Torreforte, which appears in his opera shown in Rome in 1765 (see Alfred Loewenberg, Annals of Opera 1587-1940,
Geneva 1955, col. 279). The further premieres of the popular opera (Dresden 1766, Wiirzburg 1769 etc.), where Deppisch could
become acquainted with the text, could help us to explore his pre-Pécs phase of life. Although it is true that the arias of the opera were
also published in print in 1768: Arie, nell opera IL BARONE DI TORRE FORTE, del Sgr. NIC: PICCINI, see The Breitkopf Thematic
Catalogue, The Six Parts and Sixteen Supplements 1762-1787, ed. Barry S. Brook (New York 1966), p. 336, no. 16.

78 Offertorium de Spiritu Sancto "Confirma hoc”, see the thematic catalogue, no. 10,

79 Szkladényi op. cit. p. 32, Birdos op. cit. Appendix, no. 57.

80 Bérdos op. cit. p. 56.

81 Catalogue, nos. 9, 15, 16 and facsimile 1.

82 Ibid. nos. 12 and 17.

83 Ibid. nos. 5, 6, 7, 8, 10 and 19,

84 Ibid. nos. 10 and 13.

85 Ibid, nos. 2, 7and 9.

86 Ibid. nos. 6, 8, 11, 15, 16, 18, 20 and facsimile 7.

87 Motetto de Apostolis, no. 14.

88 See catalogue nos. 1, 3,4, 12 and 21, 22.



Thematic Catalogue of Deppisch’s Works

L. Sacred Works: Mass, Requiem, Vespers etc.

1. Missa in C (1775)
Kyrie
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Source A:

Autograph title-page:

20 Augusti 1775/ (No 4) | MISSA in C [ a | CANTO ALTO | TENORE, BASSO [/ 2 Violini, (2 Oboe,) /
2 Clarini, [ 2 Corni, | Timpani, | e | Fondamento [ Depisch

35



36

Autograph parts: CATB, 2 Vn, 2 Cor, 2 Clno, Timp, Org

Source B:

Copicd title-page:

No 4 /MissalnC/a/Canto =Alto ] Tenore = Basso | Violino Primo | Violino secondo | Clarino Primo
/ Clarino secondo / Corno Primo | Corno secondo | Oboa primo ['] / Oboa secondo ('] / Tympano | et
Organo | Del [Sig.] Tepics
Copied parts: CATB, 2 Vn, 2 Cor, 2 Clno, Timp, Org (copyist "I") — Vine (other copyist)
+ 2 Ob. (autograph)

Source: Pécs, Cathedral, D 58
Catalogue reference:  Bardos Pécs, Appendix no. 41
Microfilm: National Széchényi Library, Music Department, FM4/19823
2.Missain C(1777)
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Autograph title-page:
Mense 97 777. | N° 1. [ Missa in C [ a | Canto, Alto, | Tenore, Basso, | 2 Violini / 2 Clarini | ed | Organo
(con) | (Violone) | De(p)pischo.

Autograph parts: CATB, 2 Vn, 2 Clno, Org, Vine

+ Timp (Lickl)
Source: Pécs, Cathedral, D 57
Cataloguc reference:  Bérdos Pécs, Appendix no. 43
Microfilm: National Széchényi Library, Music Department FM 4/19820
3.MissainC
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Autograph title-page:
No 3. / Missa in C | a | Canto, Alto, Tenore, Basso / Violino primo e secondo | Clarino primo e secondo /

Oboe solo | Timpani | e | Fondamento | Depischo.
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Autograph parts: CATB, 2 Vn, Ob solo, 2 Clno, Timp, Org

+ Vlne (by a copyist)
Source: Pécs, Cathedral, D 59
Catalogue reference:  Bardos Pécs, Appendix no. 42
Microfilm: National Széchényi Library, Music Department, FM 4/19822
4. Missa in C
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(No title-page, no complete sct of parts)
Copicd parts: 2 Vn, Timp, Vine (Lickl) Org (Novotni?)
Source: Pécs, Cathedral, D 70

Catalogue reference:  Bérdos Pécs, Appendix no. 44
Microfilm: National Széchényi Library, Music Department, FM 4/19833
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(No title-page)

Autograph parts: CATB, 2 Vn, 2 Ob., 2 Cor, Org, Vine
(+additions by Lickl, c.g. at the cnd of Vn I, IT)

Source: Pécs, Cathedral, D 68 !
Catalogue refcrence:  Bardos Pécs, Appendix no. 45
Microfilm: National Széchényi Library, Music Department FM 4/19831

6. Vesperae in C [1 - sce in this volumc]
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Title on the cover:

14/2 | Vesperae [ de Confessore | a | 4. Vocibus | 2 Violinis | 2 Clarinis | Tympanis | Violone et Organo /
Auctore Debitsch

1 In the 18th century a copy was also found in the collection of the Kalocsa Cathedral (see the inventory of 1783: Kalocsa, Library of
the Cathedral, MS 17), and was preserved in the church material even in 1880 (inventory of 1880, Chapter Archives, 185/880. IV.
Missae de Requiem figurales, 3. Depits).



Copied parts: CATB, 2 Vn, Org, Vlne (with additions by Lickl)
+ 2 ClIno, Timp (Lickl)

Dates of performances: October 17, 1847 (Basso), August 19 and 20, 1852, and October 31, 1852 (at the end
of the Clno II part)

Source: Pécs, Cathedral, D 77
Catalogue reference: Bérdos Pécs, Appendix no. 48

7. Vesperae in C [11)
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(Title-page cf. above, at No 6)

Copied parts: CATB, 2 Vn, 2 Clno, Org, Vine (with additions by Lickl )
+ Timp (Lickl)

Source: Pécs, Cathedral, D 78
Catalogue reference: Bérdos Pécs, Appendix no. 47
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8. Magnificat in C - [see in this volume]
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Autograph litle-page:

29/2 | MAGNIFICAT. | pro Festo Dedicationis Ecclesiae. | a | Canto, Alto, | Tenore, Basso./ 2 Violini /
2 Clarinetti (in B obl.) | 2 Oboe (obl.) | 2 Clarini | Timpani [ ed | Organo. [ Depischo.

Autograph parts: CATB, 2 Vn, 2 Cl, 2 Clno, Timp, Org (with additions by Lickl)

+ Fl, Fg (Lickl)
Source: Pécs, Cathedral, D 65
Catalogue reference: Bardos Pécs, Appendix no. 60
Microfilm: National Széchényi Library, Music Department FM 4/19828
II. Short sacred works

9. Te Deum in C [scc in this volume]

Allegro .
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Title on the cover (written by Franz Novotni):

35/1 | Te Deum laudamus in C. | a | 4 Vocibus, | 2 Violinis, | 2 Obois obl:, [ 2 Clarinis, | Tympanis |
Violone et | Organo. [ Auth: Val: Deppisch.

Autograph parts: CATB, 2 Vn, 2 Ob., 2 Clno, Timp, Org
+ Vine (Lickl)

Source: Pécs, Cathedral
Catalogue reference:  Bardos Pécs, Appendix no. 46

10. Offertorium de Spiritu Sancto in C "Confirma hoc”

Andante o

Title on the cover (written by a copyist):
Offertorium [ De Spiritu Sancto | Soprano, Alto, | Violino Primo, et secondo, | Violon, et Violoncello. |
Organo. | Author, V: Depisch. [orig. Debisch]

Copied parts: 2 Vn, Org, Vine
+ C, A, Va (written by Novotni, amended by Lickl)
+ 2 Vn (duple parts), 2 FI (Lickl)

Dates of performances (on the last page of the cover): 1807, 1809 (2x), 1810, 1811, 1812, 1813, 1814, 1815,

1816.
Source: Pécs, Cathedral, D 72
Catalogue reference:  Bardos Pécs, Appendix no. 53
Microfilm: National Széchényi Library, Music Department FM 4/19835

11. Offertorium in F "Confirma hoc" [sce no. 14]
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Parts: SA, 2 Vn, Va, Vine (?)

Source: Pécs, Cathedral
Catalogue reference: Bardos Pécs, Appendix no. 56

12. Offertorium pro festo Corporis Christi in D "Lauda Sion"

Allegro moderato

-~ A
y, . —t I#:I#Itl f%ff?f?.ﬁrﬁ‘fﬁo s o TS5
B, . oyre—— — 1 P AU A (A S D S N S S N Y A S )i
j a0 Ay 1 1T & 1
Xy ¥ I E‘-qlii Mx
= 7 — M
vI.I £ 3

Loudglau- da  Si - on Sal-va-to-rem

Autograph title-page:
No. 107. | OFFERTORIUM [ pro Festo SS. Corporis Christi [ a | Canto, Alto | Tenore, Basso |/ Basso
solo | 2 Violini, 2 Clarini [ Timpani | ed | ORGANO. [ Depisch

Autograph parts: B solo, CATB, 2 Vn, 2 Clno, Timp, Org
+ Basso (Novotni?)

Source: Pécs, Cathedral, D 67
Catalogue reference:  Bardos Pécs, Appendix no. 54
Microfilm: National Széchényi Library, Music Department FM 4/19830

13. Offertorium in C "Aeterna Christi”

. Allegro —~
AT e T o ¥ I Fr ¥+t
10 4L 1 1 1 11 L 11 1Y 1 11 ] § 1 } G 1 { 1 1) ) 7 S
Ny I 1 | | 8 ) & ) I 1 1 ¥_1 ) . 1 'L I_1 hd L ) S 4 )’4 ! 1L
5 I

¢ Ae-ter-na Chri-sti mu- ne-ra  A-po-sto- lo — rum glo-ri-am

(No title-page)

Copied parts: CATB, 2 Vn, 2 Clno, Timp, Org (at the and of B part a plus item for Basso solo: /n omnem, the
organ part from In omnem written by Novotni)
+ Org (duple part by Novotni)
4+ Vn 1 (duple part by Lickl)

Source: Pécs, Cathedral, D 66
Catalogue reference: Bérdos Pécs, Appendix no. 55
Microfilm: National Széchényi Library, Music Department FM 4/19829

14, Motetto de apostolis in F "Coeli enarrant” [see no. 11]
Andante
|

' e B < —F —?—%L'—?if—f'?"ﬂ—f—l—l——r—zf‘—'—x——h
avg'ieir! E N A o i e o 1 1 S 0 O B S D A A ) S S T N SN S S | {
VLI S Coe-li_ e - nar - rantgle - ri-am De- i

Title on the cover:
Motetto [ de Apostolis, et de Feria 2 Pentecos: | (3 Pascali:) | a | Canto Alto | Violino primo | Violino
Secondo [ et | Organo | Del Sig: Val Depisch./
Copied parts: S, A, 2 Vn, Org
+ S, A, 2 Vn, Basso (Lickl — with new words: Intonuit de caelo)

Dates of performances: 1815, 1817
Source: Pécs, Cathedral
Catalogue reference: Bardos Pécs, Appendix no. 58

15. Motetto de sanctis in C "Laudemus Dominum”

Allegro
S

4
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Title-page (written by Novotni):
No 58. | Motetto de Sanctis in C: [ a | 4tro Voci [ 2 Violini | 2 Clarini, | Tympani, | Violone con | Organo. /
Del Sig: Val: Debisch.

Copied parts: CATB, 2 Vn, 2 Clno, Timp, Org, Vine
+ 2 Ob (by Lickl, but the Andante by a copyist)
Date of performance: August 20, 1807

Source: Pécs, Cathedral, D 64
Catalogue reference: Bérdos Pécs, Appendix no. 58
Microfilm: National Széchényi Library, Music Department FM 4/19827

16. Veni Sancte in C

Allegro
O T i, Y f'\‘
AW 4 'l" 1 1 ) N ¢ ) § I 1 1 1 ) . ) 1 ) D 1 ) G G ¢ 1 ) ¢ 11 | §
¥ t - + — r T M v LI M
C Ve-m Soncte Spi - ri- tus et e- mit - te cae - i - tus

Title on the cover (written by Novotni):
36/1 | Veni Scte Spiritus | a | 4™ Vocibus, | 2% Violinis | 2% Clarinis, | Tympanis et | Organo |
Authore Val: Deppisch.

Autograph parts: CTB, 2 Vn, 2 Clno, Timp, Org

+ A, Vine (Novotni)
+ Ob o Cl (Lickl)
Source: Pécs, Cathedral, D 74
Catalogue reference: Birdos Pécs, Appendix no. 49
Microfilm: National Széchényi Library, Music Department FM 4/19837
17. Lauda Sion in F
Recitativo Duetto,Adagio offettuoso
P 8y O - 6o A
R T e e e i e e i e a5 ey R Sy S !
L } { ! }{{ iFii?ré{flll |
c HNa-gni-fi-ca-te Do-mi-num me-cum v 1 ' Clou-do,Si-onSal - va- to - rem

Autograph title-page:

I°Jan: 775. /1 N°. 30. { a | CANTO. ALTO. | TENORE. BASSO. | 2. Violini | e | Fondamento. | Depisch
Autograph parts: CATB, 2 Vn, Org

+ Vine (Novotni)
Source: Pécs, Cathedral, D 63
Catalogue reference: Bardos Pécs, Appendix no. 50
Microfilm: National Széchényi Library, Music Department FM 4/19834
18. Alleluja in C
Allegro
0 T 2N\
2 7 o [ 2R 4 o— T ) § ~ I
ottt 1T »+F—5%
= b ol 'L ) D i 5 1 ) - } 1 | O 4 LA | §

1
C Al - le-lu - ja, al-le-lu- ja

(No title-page)
Autograph parts: CATB, 2 Vn, 2 Clno, Timp, Org

+20Ob o Cl (Lickl)
+ Vine (Novotni)
+ Org, Vlne (in B flat major, by Lickl)
Source: Pécs, Cathedral, D 71
Catalogue reference: Bardos Pécs, Appendix no. 59
Microfilm: National Széchényi Library, Music Department FM 4/19834
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19. Libera in Es

Adagio
0 3 S 1 I 1 iy » A\ A H } } } A 1
AT+ oy e S B P e e N LT
I 2 D\ ¥ ¥l d 17 Oy 1T 1" 17F 1 4 17T I ¥ 419 o ¥ I 4 1771 P S | T
\JV } ) Bl 7 ) A /AN G U | } 1= 1 ; } i § ) Bl 1 H 1 * y At
S Li- be- ra, li-be-ra me, Do- mi- ne de morde ae-ter-na, in die_il-la tre- men-da

~—r

Title on the cover:

10/1 | Libera me Domine. | a [ Canto Alto Tenor {!] Basso | 2 Violini 2. Clarinetti ] 2 Corni et Fagouo/
Violone. | Del Signore Depisch.
Autograph parts: SATB, Vine (+additions by Lickl)
+2Vn, 2 Cl, 2 Cor, Fg (2x) (Lickl)

Source: Pécs, Cathedral, D 73
Catalogue reference:  Bardos Pécs, Appendix no. 45/a
Microfilm: National Széchényi Library, Music Dcpartment FM 4/19836

II1. Secular works

20. Sinfonia in B

I
Minuetto I
o L s g N
P+ T o T
} I AP T 1T ¢ F I :ﬂ:
Ua S o | 17 T
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~ ) 4 | - 1 T
Vi.I Ob.I1,I '
Presto )

4 £ ’1)1‘;‘ J}L T} T .|
A2—ht+—aFt—1—TFr 7 S —— < A - 1% P A SR H1—1
L L4 L 1 ) § ) 1 ) 0 | D 4 1§ 11 1 13 v ) } S L1 15 1 } E ) I 1 ) of i ) £ o a1 _F 11 |

3 —D 11 -1  SE—— S A | 7 A 11—t )
Y ¥ ¥ P 3 1
Vi1 s P

Autograph title-page:
N®. 90. [ Sinfonia in b | a | Violino primo, | Violino secondo, | 2 oboe obl [ 2 Corni | Viola | e | Basso. /
(deppisch.)
Autograph parts: 2 Vn, Va, Ob 1, 2 Cor, Basso
+ 2 Cl (Lickl)

Source: Pécs, Cathedral, D 69
Catalogue reference: Bardos Pécs, Appendix no. 40
Microfilm: National Széchényi Library, Music Department FM 4/19832



21. Aria in F "Dove sono i bei momenti”

Andante ’

~
pa e e ~ }1; ) B S SO S —p }
W#iﬂ % {j}}{¥f~H1‘117?1‘ 41
I =gl P s — 720 1

. f Do-ve so-ngibei mo-menti del fe- li-ce no-stroa-mor

Autograph title-page:
ARIA in F [ a | ORGANO SOLO |/ Violino primo | Violino secondo [ Viola [ e / Basso. / [in pencil:

Depisch]
Autograph parts: S solo + Basso, 2 Vn, Va obl.
Source: Pécs, Cathedral, D 61
Catalogue reference: Bardos Pécs, Appendix no. 51
Microfilm: National Széchényi Library, Music Department FM 4/19824

22.Aria in G "Se la vaga lodoletta”

Andantino

o & 1 22 3 ¥ 2 - N

p S Y N I 1 1 o8 ) . 6 ) = I ALl T 1 T T N ¥ o 4 ) P I
L1 1 Y ¥yl 4 1T 11 ) &1 74 11 & &£ 7150 57 1 1 1 1 T 7 1 y A o—1l
LI A 2 1 1 1 1 ° & 4 4 1 1T ~ R 4 4 L M 1 ] 1 ) 1 1 }H b 1 ) 4 1l
S ) 1 ) ) . ¢ — . | 11 . hd ] § — Semad L ) 1 1 1§

3 v € v — 1 T

VLI S¢e la va - ga, sela va-ga lo-do- let-ta

Autograph title-page:
Aria in G [ de Beata Virg: [ a | Soprano solo | Violino primo | Violino secondo | Flauto primo | Flauto
secondo | Viola | e | Basso. | [below it an incipit] / (Depisch)

Autograph parts: S solo, 2 Vn, Va, 2 Fl trav., Basso

+ Vlne (copy)
Source: Pécs, Cathedral, D 62
Catalogue reference:  Bardos Pécs, Appendix no. 52
Microfilm: National Széchényi Library, Music Dcpartment FM 4/19825
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Facsimile 1: A Te Deum cimlapja (Novotni kézirdsa)

Title-page of the Te Deum (Novotni’s handwriting)
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Facsimile 2:

Te Deum, V1. I szblam, autogréf

Te Deum, Vn I part (autograph)
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Facsimile 3: A Magnificat autograf cimlapja
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Autograph title-page of the Magnificat
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Autogréf sz6lam, Georg Lickl betolddsaival

Facsimile 4:

Autograph part with the additions by Georg Lickl
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Facsimile 5:  Magnificat, az autograf Basso sz6lam 1Y oldala

Magnificat, page 1Y of the Basso part (autograph)
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Facsimile 6:  Vesperae de Confessore, misolt Canto sz6lam

Vesperae de Confessore, copied Canto part
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Facsimile 7:  Vesperae de Confessore, Clno I sz6lam, Lickl irdsa

Vesperae de Confessore, Clno I part by Lickl
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Elismervény (1781. dec. 31 .), Deppisch kézirisa

Facsimile 8:

Account of Dec. 31, 1781: Deppisch’s handwriting
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Altaldnos megjegyzések

A/ A forrasok

A kotctben kozreadott Deppisch mivek kozil a Te Deum és a Magnificat esctében az autograf
sz6lamanyag szolgdlt a kiadés alapjéul. (A Te Deum autograf féanyagahoz Georg Lickl egy, az orgonaszélammal
mcgegyezd Violone sz6lamot masolt, a Magnificat 3. tételéhez /Quia respexit/ plusz fuvola- és fagottszélamot
irt, és az igy létrejott bovitést valamennyi tovabbi kdzremikods szélamba is bevezette.!) A vesperds kozreads-
sdhoz csak egy korabeli mésold dltal készitett sz6lamanyag 4llt rendelkezésilinkre (az eredeti sz6lamokhoz —
CATB, 2 V1, Org., Vine — ebben a miben Lickl két j Clarino és egy Timpani sz6lamot fiizott.)

Te Deum — Pécs, Székesegyhaz, D 75

A sz6lamokat 6sszefog6 4116 formatumg, 31,7-9 x 22,4-6 cm méreti borité cimszdvege, Franz Novotni
kézirdsaval: (35/1) | Te Deum laudamus. in C: [ a | 4 Vocibus, | 2 Violinis, [ 2 Obois obl:, | 2 Clarinis, | Tympanis |
Violone et [ Organo. { Auth: Val: Deppisch. (Ld. az 1. facsimilét.)

Az 3ll6 formédtumd, 30,7-31,6 x 21,7-22,3 cm-es oldalakbél 4ll6 autograf szélamkottik terjedelme a
kovetkez6:

4 lapbdl 4116 fizott fasciculus: V1. I, I és Org,;
bifolio, belefiizétt kozéps6 lappal: C;

bifolio: Ob. I, 11, A, T, B;

egyediildlls folio: Clno I, I, Timp.

A kottapapirok vonalazésit egy rasztrilé késziilékkel végezték, igy a valtozatos folio-méretekkel
szemben a sz6lamok rasztrilozdsa egyontetid: 12-soros, 250 mm magas, raszter: 11 mm, sorkéz: 11 mm.

A Lickl-féle Violone sz6lam ett6l eltéré: 30,7 x 21,3 cm, 12-soros, 252 mm magas, 11 mm raszter(, de
a sorkdzok tavolsdga 10-14 mm kozott ingadozik, tehat kézzel vonalazott papir.

Az autogréf sz6lamok leirdsdhoz hasznélt velencei papir vizjele: Dreihalbmond [ REAL — AZ, felette
szdmszerfj; a Lickl-féle Violone sz6lam vizjele: magyar cimer, felette korona— KOTENSCHLOS, felctte liliom.

Magnificat - Pécs, Székesegyhiz, D 65

A két kiilonbdz6 papirbdl Osszeragasztott, all6 formatumd, 34 x 23,2 cm méretd boritd autograf
cimszévege a kovetkezd: (29/2) | MAGNIFICAT. | pro Festo Dedicationis Ecclesiae. | a | Canto, Alto, | Tenore,
Basso, / 2 Violini | 2 Clarinetti in B. obl: [ 2 Oboe obl: [ 2 Clarini [ Timpani [ ed | Organo. | Depischo. (Ld. a 3.
facsimilét.)

Az ill6 forméatumi, 34,1-4 x 21,5-22,4 cm méretd sz6lamkottdk terjedelme valtozatos:

4-lapos fasciculus: Org.;

bifolio, befizdtt harmadik lappal: VL. 1 11, C;
bifolio: A, T, B;

folio: Ob. I, 11, Cl. I, 11, Clno I, II, Timp.

A Lickl-féle sz6lamok koziil a Flauto az Ob. I, a Fagotto az Ob. I verso oldaléra keriilt. A misolt Violonc
sz6lam a t&bbitdl eliitS papirra frédott, a fasciculus mérete 29,6-7 x 20,8 cm.

1 Ld. V1. I (4. facsimile), I1, Org. az els6 oldal aljén, Canto-ban a 2. oldalon.
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Az autograf féanyag vizjele: tulipin-osztdsi cimerpajzs, kétoldalt 4116 oroszlanokkal, alatta GVLS
betiik > A sz6lamok vonalazdsa egyenként kézzel hizva késziilt: szabalytalan, hajlott rasziralok, a fesztav viltozd,
a raszter mérete 10 mm.

Vesperae — Pécs, Székesegyhédz, D 77

A két vesperas kozés borit6janak masolt cimszovege a kovetkez: (14/2) / Vesperae [ de Confessore. |
a 4 Vocibus [ 2 Violinis | 2 Clarinis | Tympanis | Violone et Organo | Auctore Debitsch.

Az 4116 formatumi, 31,0-31,3 x 22,1-22,2 cm méretd, masolt sz6lamfiizetek egyformén egy bifoliobél
és egy belefiiz6tt lapbdl 4llnak, kivéve az orgonaszélamot, mely csupén egy bifolio terjedelmi. Az atlagosan
12-soros (249 mm magas, 9 mm raszterd, 13 mm sorkozi) kottaoldalt igy az Organo sz6lam utolsé oldalén tovabbi
két, kézzel huzott sorral kellett kiegésziteni.

A Lickl 4ltal hozzafizott sz6lamok (2 Clno, Timp.) kiilalakja ett6l eltér6: az egy-egy [6li6nyi (29,6 x
21,6 cm méretd) szélamkottdkon a 12-soros oldalak magassiga és rasztrilméretet allandé (246, ill. 9 mm), a
sork6zok mérete azonban ezeken is ingadozé (11-14 mm).

A fGanyag velencei papirjanak vizjelei: (1) Dreihalbmond — GF, felette baldachin (2 varins) (2) liliom
-7 (1d. Violone)

Lickl papirjainak vizjele azonosithatatlan, a hdrom negyediven mindossze egy cimerpajzs (?) alsé széle,
ill. egy levégott betisor olvashatatlan téredéke lathat6.

B/ A kiadas modszere

I. A kozreadott kotta a Georg Licklt6l szdrmazé kiegészitS sz6lamokat €s az édltala betoldott iitemeket
is tartalmazza. (A Magnificat-hoz a teljes Quia respexit tétel atdolgozisat is elkészitelte - ezt a fiiggelékben
koz6ljiik.) A plusz sz6lamokat kisebb szisztémadval és kottdval,® a betoldott iitemeket (ismétléseket) kiskottaval
és/vagy Mibjegyzettel,' az autograf sz6lamokba bevezetett jeloléseket (dinamikai jeleket, artikuldciét, plusz
hangokat, basszus-szdmozist etc.) gdmbolyd zédrbjellel kiilonboztettiik meg. Ugyancsak gombolyd zardjelbe
keriilt a Lickl javasolta hizdsok jelolése (vi-de) a vesperdsban, mig a sz6lamanyag masol6jénak hizésait zar6jel
nélkiil irtuk ki. A kozreadé kiegészitéseit €s javaslatait a szokasos médon szdgletes zardjelbe tettiik.

I1. Hallgat6lagosan elhagytuk a sz6lamkottak feleslegessé vilt bejegyzéseit (pl. V.S., W), oktdvban kitett
elGjegyzéseit, az iitemen beliili médositGjel-ismétléseket €s a mai szokis szerint sziikségtelen figyelmeztetd
mddositéjeleket.

Az iitemen beliili oktdvlépés, ill. itemvonal utini hangismétlés hidnyzé mddositojelét, folyamatos
sorozatok egy-egy hidnyz6 artikulici6jat (staccato vonas vagy kotdiv), valamint paros favés és vonés kettSslo-
gasok hidnyz6 tart6ivét viszont hallgat6lagosan pétoltuk.

III. Az éneksz6lamok cé-kulcsai helyett violin-, oktdvval mélyitett violinkulcsot, az orgonaszélamban
kulcsviltaskor violinkulcsot frtunk. A tempdjelzések modern helyesirdsét hasznaltuk, az litemvonalon tny(lo
pontozist 4tkdtéssel helyettesitettiik.

IV. 1. A T és S utasitisokat az éneksz6lamokban és az orgonaszélamban kiirtuk, a hangszeres
sz6lamokban a tétel elején eredeti alakjukban meghagytuk, tételen beliil p utén f-ra irtuk 4t (és forditva). A szerzé
4ltal haszn4lt bizonytalan jelentési F Fov jelolést esetenként értelmeztiik,® a Tutti és f, ill. Solo és p felcserélt
hasznélatit alabb felsoroljuk.

2. Organo szélamban a kiirt tasto solo utasitisokon kiviil el6forduld, azonos jelentési — de olykor
tobbértelmi — eredeti, vondssal val6 jelolést is megtartottuk.

2 Ld. Georg Eineder, The Ancient Paper-mills of the Former Austro-Hungarian Empire and their Watermarks, Hilversum 1960, 414.
sz.: 1766, Moravia, Gross Ullersdorf. Hasonl6 papirokat Magyarorszdgon mashol (pl. Pannonhalman) is haszn4ltak.

Magnificat, (7. Sicut locutus est) - V1.1, 11, Vesperae — Clno 1, 11, Timp.

Ld. Magnificat, (6. Suscepit Israel)

Ld. a 6. és 7. facsimilét (V1. I: 12, iitem, Basso: 5. sor felett, tovibb4 Fecit és Tace).

Ld. Sas Agnes, Unisono és tasto solo jelolése Valentin Deppisch milveiben, Zenetudoményi Dolgozatok 1984, 37-48. .
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3. A dinamikai jelek régies roviditéseit moderniziltuk: for.~f, pia.+p, mez:for:+mf, a sforzato forz. ill.
fz jelOlését és a kiirt pianissimo, crescendo alakot megtartottuk.

V. Viltozatlanul hagytuk a staccato jeldléseit: a forrdsokra jellemz§ staccato-vonisok mellett az ivvel
egyiitt elGforduld staccato-pontok megkiilonboztetését is megériztiik (kevésszami hanyag jel6lést azonban
hallgatélagosan kiigazitottunk). Az iitem kdzepére keriilt rovid kotGiveket a tCl]CS utemre klterjcszteltuk

VL. 1. A Deppisch-autografokban eléfordulé triola-jeldlések koziil ( LLJ u_, 1y Ll L4)aharma-
dik alakot kivéve valamennyit megtartottuk. A kizdr6lagosan hasznélt rovid ivekhez is ragaszkodtunk, a hirmas
szdmot — a forrdsok takarékos jel6léséhez alkalmazkodva — csak a legsziikségesebb esetekben pétoltuk.

2. Az el6kék értékét az esetek tébbségében megtartottuk, csak néhdny hang-értéket kellett az analdgi-
akhoz igazitanunk. Mivel az elGkék kotSiv nélkiili irdsmédjat lehet altalinosnak tekinteni, a véletlenszeriden
felbukkanoé egy-egy kotdivet elhagytuk.

A trilla jelolésére szolgil6 ¢ ¢: tr alakokat egységesen tr formédban adtuk vissza, a kivételesnek és
kévetkezetlennek ting diakritikus jelléseket is erre irtuk at.

3. A hangcsoportok gerenddval valé 6sszekapcesoldséban az eredetit kivettiik, a nyilvdnvaléan analég
helyeket azonban egységesitettiik. A hegedik kettGsfogasait, akkordjait kdzos szdron helyeztiik el, az ismételt
hangok roviditett irdsmédjat — az dttekinthetG kottakép érdekében tobbnyire meghagytuk.

4. A szdmozott basszusban a régies jeloléseket ( ) atirtuk, a tercet jel16, elGjegyzésben is kitett keresztet
és bét, ill. az adott esetben nem médosit6 értelmi feloldGjelet hdrmas szimmal helyettesitettiik, szim mellett a
felold6 értelmd bé helyére felold6jel keriilt. Hidnyos vagy pontatlan szdmozést nem egészitettiink ki, ill. nem
javitottunk, a kiirt szimok, és az implicit tercek hlényzo mddositéjelét viszont pétoltuk. A nydjtévonalakat
hallgatélagosan kiigazitottuk, a vesperdsban eléfordul 43 és 43 alakokat egyontetiien 43 formaban adjuk. (A
Lickl-féle Violone eltéréseit /Te Deum/ nem jegyzeteltiik.)

VIL A liturgikus szdvegeket a Graduale Romanum alapjén kozodljiik, az eltérS széhasznalatokat, sz6-
és versszakkihagydsokat nem jegyzeteltiik.

A forrasoktol valo lényegtelen eltérések felsorolasa

I. A forrasok megvaltoztatott eléadasi utasitdsai és jelei

1. A forrisban feleslegesen ismételt, ezért a kiadisban clhagyott Tutti és Solo felirisok

Te Deum: 50' — Ob. 11 (S), 319 - C(T), 341 - CATB (T);
Magnificat: 18 — Tenore, 334 — CTB (T);
Vesperae: Dixit 8 — Tenore, 9 — Basso (S).

2. Tutti és forte, Solo és piano elSadisi utasitisok felcserélt hasznilata a forrisokban

Te Deum: 1 — Org., 319! — VL. 11, 359 — Tenore;
Magnificat: 17 - V1. 1, 11, 181 — Alto;
Vesperae: Laudate pueri 85' — V01I; Laudate Dominum 32 — Basso.

3. Bizonytalan jelentésii F Tor ' jelolés a forrdsban (a megszokott f, for: helyett — a kiadasban értclmezve)

Te Deum: 186! — Ob. II;
Magnificat: 17 — V1. 1, 157 - Basso, 304 — Alto, 327, 330 — Canto, Basso.

4. Feleslegesen ismételt vagy egyszer el6fordulé, a kbzreadisban elhagyott dinamikak
Te Deum: 110 - V1. 1,11, 228' - V1. 1, 295! - Ob. I, 328 - VL. I (p);
Magnificat: 101 - VI. 1, 11, 133}, 134! = VL. II, 134! - Ob. I, II, 212 - VL. 1, 219" - VL. 11, 252 - V1. 1, 305" -

Org. (p);
Vesperae: Laudate pueri 12' — Clno I, II ().
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5. A kiadvényban egy szisztémadra keriilt paros fiivossz6lamokbél hisinyz6 Tutti, Solo utasitisok vagy dinamikak

Te Deum: 881, 1161, 142, 162 - Ob. 1, 202, 2201 — Ob. II, 221, 247 — Ob. I, 248 - Ob. I, 254 - Ob. [, 296 - Ob. ],
303*-0b. 11,386 - Ob. I;

Magnificat: 90— 0b. 1,94 —0b. 11, 112-0b.1,122 - Ob. I, 143 - Ob. 1, 179 - Clno I, 228 - CL. II;
Vesperae: Dixit 1 —Clno I, Magnificat 4' — Clno I, 26' — Clno I1.

6. Pontatlanul elhelyezett dinamikai jelek a forrdsokban

Te Deum: 273 - VL. 11, 276! - Org.;
Magnificat: 60' —= VL 11, 1123, 167' - VL. 1, 179 - VL L, II;
Vesperae: Beatus vir 14> — Org., Laudate pueri 13' - V1. 11, 20' = V1. 1.

7. Roviditésszeri kot6ivek (négy hangra vonatkozva, de a kozreaddsban egy vagy két paroskotésként jeldlve)

Te Deum: 167, 1947%11 _ Qb I, 547, 14*7, 16*7#1, 19*7 — Ob. II, 275%, 68" - VL. I 11, 655 VL I;
Magnificat. 93%5, 1465 - Ob. 1, 11, 159'* - V1.1, 214, 216 - VL. L II, C, 259, 261 - VL. 1.

8. Eneksz6lamokbél elhagyott ivek

Te Deum: 79°* — Alto, 3424 — Basso;
Magnificat: 223*® — Canto, 318! — Tenore, 343! — Basso.

9. Hangszeres szélamok elhagyott kitéivei
Magnificat: 122** - V1.1, 144** - VL. IL.

10. Elhagyott staccato vonisok

Te Deum: 692 - V1. 11, 152 - VLI, 1632 = VL. ], 192! - V1. 1, 261',2 - VL. 11, 278% - V1. 11, 291! - Ob. 11, 293!
-VLI;

Magnificat. 1537 - VL. 1;

Vesperae: Dixit 14— Clno 1.

11. Hang vagy sziinet felett 4116 elhagyott koronak

Te Deum: 333 -0b. 1,11, és VL. I, II;

Magnificat: 323 - Tenore, Basso;

Vesperae: Dixit 18, Confitebor 22, Beatus vir 63, 77, Laudate pueri 88, Laudate Dominum 31, Magnificat 56
(6sszes sz6lambdl).

I1. Notacios eltérések

1. Megvaltoztatott elke-értékek
Magnificat. 74 — Canto, 183 — CL. II (nyolcad).

2. 4} helyett d.
Te Deum: 341 - Ob. 1, 341, 359, 367, 369 - Ob. II.

3. Eneksz6lamok kiigazitott gerendézisa

Magnificat: 134 —Basso (# I » }'), 168*% — Canto, Tenore, Basso (I » ), Alto ui,, kétés nélkil, 182! -
Basso ({3 & ).
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4. A forrast6l eltér6 gerendizis a hangszeres szélamokban (csak a hiromndl t6bbszori véltoztatdsokat soroljuk fel)

Te Deum 7, 20, 22, 27 — Org (J% 5.5); 192, 194, 195 ~ Org. (53575) és 198 — VL 11 (¢ IT30));

Vesperae: Beatus vir 14, 15,16 - Org., 21 - V1. 11, 26 - Org., 28 - V1. 1, 45, 76 — Org. (J31311); 5,6, 71 - VL 1],
68 - VL.1(TN5); 18- 0rg., 19,20 - VL 11, 25, 26, 29 - VL. 1, 29 34, 40, 67, 68, 70 - VL. 11 (1 & vagy & .3 );
Laudate pueri 37 — V1. 11, 106, 114 - VL. I (IT7R3); 78, 79, 81, 101, 103, 104, 105, 111, 112, 113, 116, 117 -
VL 1Iés 110,112 - VLI (¢ 75 vagy 5 ).

5. Organo szélamban tasto solo jelolése vonissal és kotSivvel (az iv eredetileg a vonésok felett )
Te Deum 3*589, 1445, 194589 &5 142, 143, 146, 147, 151, 190, 191.
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Jegyzetek

Te Deum

(1.Te Deum)

5¢7 0Ob. 11 egy fvvel kétve; ui. 147, 16*™%", 19*7, (Ob.1 is egy iv: 167, 19*™*")

6*° V. 1 két psroskbstés; ui. 21¢°

167 V1. 1 kotve

19" Ob. [ két tizenhatod, nem el8ke és f6hang

20 VI. 11 7-8. hang kétve, 9. és 10: stacc.

28¢ VI. 11 e”

44 Ob. 1 félkotta + negyedsziinet

51 Ob. II fv: 1-3, és 4-6. hangon (a tort gerenda miatt)

70 Timp. félkotta + negyedsziinet
(2. Te gloriam)

82'? AW k&tve

90 VI. II kstéiv 90°-91°

91 A k5t6iv 91%-ig

93 C tart6fv 94'-95'

98,99 Ob. 1, 11 forz. a hangok k&zdtt; ui. 136-137

105 V1. I pontozott tizenhatod + harmincketted
(3. Tu Rex gloriae)

148 Org. kotve, 148 stacc.

149 V1.1 csak 149" kdtve

149° Ob. 1 stacc.

150 C a’

164* VI 1 p 164'-nél

186 Ob. II 1-3. és 4-5. hangon két k6téiv

196 Ob. II csak 196" van kétve

197 Ob. I IIL, VLI II két negyed + negyedsziinet

204 VI. I kotés 204°3; VI.II-ben 204"
(4. Salvuam fac)

218" V1. 11 kdzds gerenda

261" V1. IT stacc.

263° C elbke bével

265'-266° V1. 11 kotiv

274" VIi. I kotve

279* VI 1T el8kével?

301-302 Org. szerz$ 4ltal késSbb betoldott Gtemek; ui. 304-305
(5. Dignare Domine)

314 Ob. I, VI 1 félkotta + negyedsziinet

320-321 Ob. I k&t6fv 320'-321" (el8kéhez!)

337 Org. forig. 337°
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(6. In te Domine)

365" VL. 1T d”
383° Ob. 1 artikul4cié nélkil, 383*** stacc.
N
Magnificat
(1. Magnificat)
g

12 Clno I, I1 Lick! kicgészftése (1-2. G. orig. 4tkdtéssel)
(2. Et exsultavit)

744 B -vit sz6tag csak 7°* alatt; ui. 19**

13 A Solo orig.13}

14 C pontozott nyolcad + tizenhatod

25’ Clno 11 negyedkotta + negyedsziinet

27 Clno I, Timp. félkotta + negyedsziinet

42 Org. pontozott félkotta
(3. Quia respexit)

p

55! VL 1 pontozott negyed

60-63 Org. Lickl 4ltal kihdzott Gitemek

78’ A\ negyed
(4. Quia fecit)

95 Ob 1, 11 pontozott félkotta

96 VI. 1T pp; ui. 118

147 VL. 11 orig. p, 147% nincs dinamika
(5. Et misericordia)

149! Org. p Y]

151" VI 11 pp

170" VI 11 kotve, 170°* viszont 4tkotés nélkiil
(6. Suscepit Israel)

P

179 ClL. I nincs Solo jeldlés, Soli orig. 181 — Cl. 11

203 VI LI tartéiv ebben az iitemben is

208" Cl. 1 nyolcadsziinet utdn hrom tizenhatod

225, 226 Org. vonédsok a szisztéma alatt

233 Cl. 11 félkotta + negyedsziinet

253 VI I pontozott félkotta

254 VI 1 sp (Solo, piano)

260 C duplapontozés nélkiil

289°¢ Cl.1 stacc. orig. 289%?
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(7. Sicut locutus est)

296 Org. S[olo] jeldlés bizonytalan
296 Org. % ui. 302
310 VI 1 révid fv: csak a 2-3. hang van kétve
311’ A #
(8. Gloria Patri)
331 VI 11 e” ; ui. 333’
332 T csak az 1-2, hang van kdtve
344 B orig. kotés: 344
382-383 Org. vonéisok a szisztéma alatt
386’ Clno I c”

Vesperae de Confessore

Dixit
1*? Cino I utélagos betold4s
2 Clno I pontozott negyed
Beatus vir -
5 C a pontozis Licklt6l
72,73 Org. "9 8" az elsS hang felett, igazitas 74, {i. alapjén

Laudate pueri

7? VI. 1 g

20 B negyed + nyolcadsziinet

30 C Lickl javitdsa, orig. 4 & (2)

43 V1. 11 az eredeti kivakarva, helyette:

v

50 VI. 1 tizenhatod el6ke, VI, II: nyolcad; ui. 94, i.

55 Cor. 1, 11 orig. 4 & (Lickl sajat viltoztatssa)

55 V1. 11 nyolcad + nyolcadsziinet

56’ VI.I f’ - a” kett6sfogiss

60 VI. 11 bé’

85! Org. Tutsi orig. 84 felett

118-119 Cor. I, I1 a két iitem "kozotti” plusz Gtem:
Magnificat

14%" VLI 11 repetdlt hangok téves roviditése: negyedek

17 VI. 1 ceruzival pétolt hang: k'’

28* Org. orig. 7#

33? Org. # orig. 33’ felett

50* A orig ¢’ — Lickl javitotta
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General Remarks

A/ The Sources

The score of the Te Deum and the Magnificat are edited on the basis of the autograph sets of parts. (Georg
Lickl added a Violone part identical with the organ part to the autograph material of the Te Deum and composed
an extra flute and bassoon part to the third item Quia respexit of Magnificat and introduced the thus cnlarged
material in the rest of the parts as well.!) For editing the Vespers only the handwritten parts made by a
contemporary copyist were at our disposal. (Lickl attached to the original parts — CATB, 2 Vn, Org, Vine —two
new Clarino and a Timpani part in this work.)

Te Deum — Pécs, Cathedral, shelf-mark D 75

The title on the cover (30.7-31.3 x 21.7-22.3 c¢m, in upright format) written by Franz Novotni: (35/1) /
Te Deumn laudamus. in C: | a [ 4 Vocibus, | 2 Violinis, [ 2 Obois obl:, | 2 Clarinis, | Tympanis [ Violone et [ Organo. /
Auth: Val: Deppisch. (See facsimile 1)

The autograph part books are made up of pages measuring 30.7-31.6 x 21.7-22.3 cm, their disposition
is as follows:

fascicles of four leaves: Vn 1, II and Org;
bifolio, with a plus leaf: C;

bifolio: Ob. I, II, A, T, B;

single folio: Clno I, 11, Timp.

The papers show a single kind of stafflinings: 12 staves, total span: 250 mm, single span: 11 mm, the
spacc between the staves being 11 mm.

The shape and outer appearance of the Violone part by Lickl is different: 30.7 x 21.3 cm, 12 staves, TS:
252 mm, SS: 11 mm, the spaces between the staves are also different (10-14 mm), thus the stafflining was made
by hand.

The watermark of the Venetian papers used for the autograph parts: Dreihalbmond | REAL — AZ, a
cross-bow above it; the watermark of the Violone part: Hungarian coat-of-arms, above it a crown — KOTEN-
SCHLOS, above it a lily.

Magnificat — Pécs, Cathedral, shelf-mark D 65

The autograph title on the cover (34 x 23.2 cm, in upright format): (29/2) | MAGNIFICAT. / pro Festo
Dedicationis Ecclesiae. | a | Canto, Alto, | Tenore, Basso, | 2 Violini | 2 Clarinetti in B. obl: | 2 Oboe obl: [ 2
Clarini | Timpani [ ed | Organo. [ Depischo. (Sce facsimile 3)

The autograph parts are made up of pages measuring 34.1-4 x 21.5-22.4 cm, their dispositions arc as
follows:

fascicle of four leaves: Org;

bifolio, gathered with a leaf: Vn I, 11, C;
bifolio: A, T, B;

folio: Ob I, I1, C1 I, I1, Clno L, II, Timp.

The Flauto and Fagotto parts by Lickl are written on the verso of the Ob I and II parts. The shape and
the type of the paper of the Violone used by the copyist is different: 29.6-7 x 20.8 cm.

1 See on the first page of Vn I (facsimile 4), I1, Organo, and Canto on page 2, respectively.
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The watermark of the autograph parts: shield formed like a tulip between two lions below it: GVLS. ?
The stafflining of the parts are made by hand: the total span and the spaces between the staves being variable
(rastral: 10 mm).

Vesperae — Pécs, Cathedral, shelf-mark D 77

The copied title on the common binding of the two Vespers by Deppisch: (14/2) / Vesperae | de
Confessore. | a 4 Vocibus | 2 Violinis | 2 Clarinis | Tympanis | Violone et Organo | Auctore Debitsch.

The copied part books are made up of pages measuring 31.0-31.3 x 22.1-22.2 c¢m, used in the upright
position. The fascicles consist of a bifolio and a single leaf, except for the organ part which consists of one bifolio
only. The music paper with 12 staves to the page on the average ( TS: 24.9 cm, with rastrals measuring 9 mm and
a space of 13 mm) had thus to be supplemented by two hand-ruled staves on the last page of the Organo part.

The shape of the added parts by Lickl (2 Clno, Timp): 29.6 x 21.6 cm, the stafflining of the singlc folios
are made by hand: 12 staves, TS: 246 mm, SS: 9 mm, space: 11-14 mm.

The two types of the papers of the copied parts: (1) Dreihalbmond — GF, above it a baldachin (2 versions)
(2) lily — ? (see Violone)

The watermark of the papers used by Lickl cannot be identified: on the three single folios only a fragment
of a coat-of-arms, and fragments of some letters can be seen.

B/ Editorial Methods

1. The edited score contains the added parts and bars written by Georg Lickl. (Lickl’s arrangement of
the Quia respexit to the Magnificat is given in the Appendix.) The extra parts appear as small staves,® the extra
bars are noted in small and/or marked by footnote,* the dynamics, articulations, notes and figurings addcd by
Lickl are placed within parantheses. Parantheses indicate the marking of cancellations suggested by Lickl in the
Vespers, too (vi-de), and the cancellations of the copyist are written out without any marking. The square brackets
in the score enclose editorial additions and suggestions.

I1. The redundant indications (word, abbreviations — such as V. S. or W), the key signaturc placed in
octave, the redundant accidentals within a bar, and the cautionary accidentals superfluous in the modcrn usage
have been tacitly omitted.

The missing accidentals of note repetition after the bar-line and those of octave leaps contained within
a bar have been tacitly included; the occasionally omitted slur or staccato stroke in continuous passages have also
been added, just as the missing tie of double-stops in the wind or string parts.

II. Instead of the C clefs of the voice parts, and in organ (where they were employed to indicate the
change of the range), violin clefs are written, and in the tenor parts the so-called terior clef. The note-value spread
across bar-lines has been replaced by a tie.

IV. 1. The T and S indications of the voice parts and of the organ have been written out (Tutti, Solo), but
they have been preserved at the beginning of the instrumental parts in their original (abbreviated) form, and within
the items they have been removed to fand p. The composer’s marking of uncertain meaning F  has occasionally
been interpreted,® and cases of the confounded use of Tutti and f, Solo and p are listed below.

2. In addition to the written out tasto solo direction the original marking with a stroke — identical in
mcaning but ambiguous in certain instances — has also been retained in the organ part.

3. The dynamic markings with archaic abbreviations have been modernized: for. » f, pia.—»p,
mez:for: +mf, the sforzato—+forz. and fz, and the written out form of pianissimo, crescendo have been retained.

2 See Georg Eineder, The Ancient Paper-mills of the Former Austro-Hungarian Empire and their Watermarks, Hilversum 1960, no.
414: 1766, Moravia, Gross Ullersdorf. The same paper can be found in other Hungarian church collections, e.g. in the musical archive
of the Pannonhalma monastery.

Magnificat, (7. Sicut locutus esty— Vn 1,11, Vesperae — Clno 1, 11, Timp.

See Magnificat, (6. Suscepit Israel)

See facsimiles 6 and 7 (Vn I: bar 12, Basso: at the beginning of the item Un poco allegro, furthermore Fecit and Tace.

Sas, Agnes, Unisono és tasto solo jellése Valentin Deppisch milveiben [Unisono and tasto solo markings in the works by Valentin
Deppisch] Zenetudoményi Dolgozatok 1984, pp. 37-48.

[= NV I R )
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V. The staccato markings — the staccato strokes characteristic of the source, the staccato dots in
connections with slurs - have been also preserved (though some careless slips in notations have been rectified
without any comment). The short slurs shifted to the middle of the bar have been extcndcd over the entirc bar.

VI. 1. Of the triplet markings in the Deppisch autographs ( LJ.J u_) LT3 L1 LLJ)have been retained,
except the third form. The short slurs used exclusively have also been insisted on, the number 3 being used only
where necessary, following the economical indications in the manuscripts.

2. The original note-value of the appoggiaturas has been retained, removing it only in a few analogous
passages. As the notation of the appoggiaturas without slurs can be regarded as the generally accepted one, the
slurs written haphazardly have been omitted.

The forms ¢ ¢ tr employed for marking a trill have been unified to ¢r and the diacritic markings thought
to be exceptional or inconsistent have also been amended to it.

3. The original crossbeams have been maintained, removing only a few simultaneously divergent
passages. The double-stops and chords of the violins have been notated with a common stem. For the sake of
better legibility the abbreviated notation of the repeated notes has been preserved.

4. The modemization of the archaic form of the figures has been carried out. The accidentals contained
in the key signature and the naturals having no sense of cancellation have been replaced by the number 3, the flat
employed to mean cancellation has been transformed to a natural. Missing figures have not been addcd but thc
missing accidentals of the included figures and "implicite" thirds have been supplied. The figurings « *yand §3 in
the Vespers are given as 5. (The discrepancies of the Violone part by Lickl /Te Deum/ were not considcred
necessary to register.)

VIL The liturgical text has been edited on the basis of the Graduale Romanum, the variants of words,
or missing strophes and words have not been listed.

List of the slight emendations carried out in the sources

I. Altered indications, markings and dynamic signs of the sources

1. Redundant Tutti and Solo markings of the sources, omitted from the score

Te Deum: 50' — Ob II (S), 319 — C(T), 341 — CATB (T);
Magnificar: 18 - Tenore, 334 — CTB (T);
Vesperae: Dixit 8 — Tenore, 9 — Basso (S).

2. Inconsistent use of Tutti and forte, Solo and piano in the sources
Te Deum: 1~ Org, 319! — Vn I, 359 — Tenore;
Magnificat: 17-Vn 1, 11, 181 - Alto;
Vesperae: Laudate pueri 85' — Vn II; Laudate Dominum 32 — Basso.

3. Ambiguous ¥ For markings in the sources (instead of the standard £ for: form)

Te Deum: 186! — Ob II;
Magnificat: 17' - Vn 1, 157 - Basso, 304 — Alto, 327, 330 — Canto, Basso.

4. Redundant or single dynamic signs omitted from the edition
Te Deum: 110-Vn 1, I1,228'-Vn1,295'-Ob 1, 328 - Vn 1 (p);
Magnificar: 101 - Vn L, 11, 133!, 134! —=Vn 11, 1341 - Ob 1, 11, 212>~ Vn 1, 219' = Vn I, 252 - Vn 1, 305! -

Org (v);
Vesperae: Laudate pueri 12! — Clno I, I1 ().

303



5. Tutti and Solo markings missing from the pair of wind parts, contracted to a single staff in this cdition

Te Deum: 88', 116!, 142, 162 - Ob I, 202, 220' - Ob 11, 221,247 -0b 1,248 - 0b 11,254 - Ob 1,296 - Ob I,
3032-0b1l11,386-0b1;

Magnificat: 90 -0b 1,94 -0Ob 11,112~ 0b.1,122-0b I, 143 -0b. 1, 179 - Clno |, 228 - Cl II;

Vesperae: Dixit 1 — Clno 11, Magnificat 4! — Clno I, 26! — Clno II.

6. Careless placing of dynamics in the sources
Te Deum; 273* - Vn 11, 276! - Org;
Magnificat: 60' = Vn 11, 1124, 167" - Vn 1,179 - Vn L, II;
Vesperae: Beatus vir 14* - Org, Laudate pueri 13! = Vn 11, 20' = Vn L.

7. Slurs over four notes — edited as one or two two-note slurs

Te Deum: 167, 1947811 _ Qb 1, 547, 1447, 16*7#1, 1947~ Ob 11, 27%%, 68'* - Vn I, I, 65— Vn I;
Magnificat. 9325, 14625 - Ob 1, 11, 159 - Vn 1, 214,216 - Vn I, 11, C, 259, 261 - Vn L.

8. Omitted slurs of the voice parts

Te Deum: 79°* — Alto, 342%* — Basso;
Magnificat. 223%3 — Canto, 3182 - Tenore, 343" — Basso.

9. Omitted slurs of the instrumental parts
Magnificat: 1224 ~Vn ], 144> - Vn IL.

10. Omitted staccato strokes

Te Deum: 69%*—-Vn I, 152-Vn1, 1632-=Vn1, 192! - Va1, 2612 - Vn I, 2782 - Vn I1, 291' - Ob II, 293! -
Vnl;

Magnificat: 153% - Vn I;

Vesperae: Dixit 14— Clno 1.

11. Omitted /-~ placed above notes or rests

Te Deum:333-0b 1, 1I,and Vn I, II;

Magnificat: 323 — Tenore, Basso;

Vesperae: Dixit 18, Confitebor 22, Beatus vir 63, 77, Laudate pueri 88, Laudate Dominum 31, Magnificat 56
(from each parts).

I1. Notational alterations

1. Changed note values of appoggiaturas
Magnificat: 74 — Canto, 183 — Cl. II (quaver).

2. 4. instead of d_¢
Te Deum: 341 — Ob. 1, 341, 359, 367, 369 — Ob. IL.

3. Corrected beamings in the voice parts

Magnificat: 134 - Basso (?5171}}), 168** — Canto, Tenore, Basso ({73 » ), similarly Alto, without slur, 182"
—Basso (i_i o).
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4. Corrected beaming in the instrumental parts (modified more than three times)

Te Deum 7, 20, 22, 27 — Org (535533); 192, 194, 195 — Org (53.352) and 198 — Vn 11 (+JTIT3);

Vesperae: Beatus vir 14, 15, 16 — Org, 21 — Vn 11, 26 — Org, 28 — Vn 1, 45, 76 — Org (J3431%); 5,6, 71 = Vn 1I,

68 -Vnl (5i7133); 18 - Org, 19,20 - Vn 11, 25, 26,29 - Vn 1, 29 34, 40, 67, 68, 70 - Vn 11 (.73 § or 3.7); Laudate

pueri 37-Vnll, 106, 114 - Va1 (35373); 78, 79, 81, 101, 103, 104, 105, 111, 112, 113,116,117 - Vn Il and
g 110,112-VnI (55 or 5%).

5. Marking of the tasto solo as staccato (with slur above the strokes) in the organ part
Te Deum 3589, 14%5, 194589 and 142, 143, 146, 147, 151, 190, 191.

305






(1.Te Deum)
5¢7 Ob 11
6*° Vnl
16’ Vol
19" Obl
20 Vn Il
28¢ Vn Il
44 Obl
51 Ob II
70 Timp
(2. Te gloriam)
82! Vnl
90 Vn Il
91 A
93 C
98,99 Ob1, 11
105' Vn Il
(3. Tu Rex gloriae)
1487 Org
149 Vnl
149' Obl
150 C
164? Vnl
186 Ob II
196 Ob II
197 ObI, II, VoI, Il
204 Vnl
(4. Salvum fac)
218" Vn I
261" Vn I
263 C
265'-266° Vn I
274" Vn II
279 Vn Il
301-302 Org
(5. Dignare Domine)
314 Ob1I,Vnl
320-321 Ob 1
337 Org

Notes

Te Deum

one slur; similarly 14*7,16™*", 19" (one slur also in Ob I: 16*7, 19*7-*'")
two two-note slurs; similarly 21°*°

slurred

two semiquavers (no appoggiatura)
notes 7-8 slurred, 9 and 10 stacc.

”

[

minim + crotchet rest

slur on notes 1-3 and 4-6 (in connection with this u-:-n—J Baroque beaming)

minim + crotchet rest

slurred

slur 90%-91"!
slur to 917
tie 94'-95'

forz. between the notes; similarly 136-137
dotted semiquavers + 32th

slurred, 148* stacc.
slur above 149'? only

stacc.
al
p by 164’

two slurs above notes 1-3 and 4-5

slurred only 196'?

two crotchet + crotchet rest
slur over 204*%; Vn II 204'?

joined by a cross-beam

stacc.

appoggiatura with a flat

slur
slurred

with an appoggiatura?
bars added by the composer later; similarly 304-305

minim + crotchet rest
slur 320'-321" (to the appoggiatura!)
foriginally 337°
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(6. In te Domine)

365" Vn II d”
383° Ob1 without any slur, 383*** stacc.
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Magnificat

(1. Magnificat)
1% Cino I, I1 notes added by Lickl (bars 1-2 orig. with a tie) '
(2. Et exsultavit)
7 B -vit below 7*% similarly 19**
13* A Solo above 13°
14*? C dotted quaver + semiquaver
25! Clno I1 crotchet + crotchet rest
27 Clno I, Timp minim + crotchet rest
42 Org dotted minim
(3. Quia respexit)
55! Vn 11 dotted crotchet
60-63 Org bars cancelled by Lickl
78! Vnl crotchet
(4. Quia fecit)
95 Ob 1, 11 dotted minim
96 Vn 11 pp; similarly 118
147 Vn Il originally p, 147° no dynamic sign

(5. Et misericordia)

149" Org rl
151 vn It pp
170" Va Il slurred, and above 170** no slur
(6. Suscepit Israel)
179 Cll no Solo marking, Soli above b. 181 - C1 11
203 Vnl, Il tie in this bar, too!
208" Cl1 three demisemiquavers, after a quaver rest
225, 226 Org strokes below the staves
233 Cll minim + crotchet rest
253 Vnl dotted minim
254 Vnl sp (Solo, piano)
260 C no double-dotting
289" Cll stacc. above 289

(7. Sicut locutus est)

296 Org uncertain Sfolo] marking
296" Org f; similarly 302

310 Vnl short slur over notes 2-3 only
3171’ A #
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(8. Gloria Patri)

33
332

344
382-383
386'

310

Vn Il

Org
Clno I

e” ; similarly 333!

slur above notes 1-2 only
slur: 344°°

strokes below the staves

2
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Dixit

lld
23

Beatus vir

5
72,73

Laudate pueri

7
20
30
43

50
55

55

56'

60

85’
118-119

Magnificat

14%1
17*
28*
33’
50**

Clno I
Clno 1

Org

Vn I

Vn II

Vnl
Cor 1,11
Vn Il
Vn I

Vn Il
Org

Cor I, 11

Vnl, II
Vnl
Org
Org

Vesperae de Confessore

later insertation
dotted crotchet

dotted by Lickl
"9 8" above the first note, corrected on the basis of b.74

[

g

crotchet + quaver rest

corrected by Lickl, originally 4 20 (?)

the original version razed out, and replaced by:

0

R

16th appoggiatura, Va II: a quaver; similarly b. 94
originally 4 ¢ (correction by Lickl himself)

quaver + quaver rest

f’" - a" double-stop

b’ flat

Tutti above 84’

plus bar between the two bars:

repeated notes, abbreviated erroneously: crotchets
note added in pencil: b’

originally 7 #

# originally above 33°

orig. ¢’ — amended by Lickl
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A MUSICALIA DANUBIANA a Magyar Tudomanyos Akadémia Zene-
tudomanyi Intézetének gondozasiban megjelend forréskiadvény-sorozat. Mint a
sorozatcim is jelzi, nem szoritkozik a mai Magyarorszigon Grzétt vagy késziilt
forrasokra, hanem annak a szélesebb korzetnek 6rokségébdl merit, melyet az
elmilt szdzadokban szoros kulturalis kapcsolatok fiiztek ossze. A sorozat a kozép-
kortol a 19. szizad elejéig jelentet meg irdsos forrasokat. Célja a kutatisok 6sz-
tonzése, s nem osszefoglalasa. [gy bevezet§ tanulmanyai részletes elemzésre nem
vallalkoznak, megadjak azonban a forras értékeléséhez sziikséges legfontosabb
adatokat, az eddigi irodalom informaciéit, s elsGsorban arra a kérdésre akarnak
véalaszolni, hogy mit (milyen hagyoményt, alkot6- és befogad6 kozosséget, zenei

életet és stilusiranyt) képvisel az adott forras.

MUSICALIA DANUBIANA is a series of source-material publications
issued under the auspices of the Institute for Musicology of the Hungarian
Academy of Sciences. As the title indicates, the series is not confined to sources
preserved or originating in today’s Hungary. It draws on the inheritance of a
wider region which shared close cultural ties down the centuries. The sources
published range from the Middle Ages to the early 19th century and the series
aims to stimulate rather than summarize research. The introductory studies are
not intended to provide detailed analyses, only to present the main information
required to evaluate the source, making use of what has been written and

recorded before.



MUSICALIA DANUBIANA

O 60~ N U W N

b
— o

Missale Notatum Strigoniense ante 1341 in Posonio

Andreas Rauch: Musicalisches Stammbiichlein (1627)
Benedek Istvanffy (1733-1778): Church Music Works I
Georg Druschetzky (1745-1819): Partitas for Winds
Tabulatura Vietoris saeculi XVII

Joseph Bengraf (1745-1791): Six Quartets

Hungarian Dances 1784-1810

Zacharias Zarewutius (1605?-1667): Magnificats and Motets
Graduale Ecclesiae Hungaricae Epperiensis (1635)

Pal Esterhdzy: Harmonia caelestis (1711)

Valentin Deppisch (1746?-1782): Te Deum, Magnificat, Vesperae

Other volumes in preparation:

Graduale Strigeniense (s. XV/XVI)
Anton Zimmermann (1741-1781): 12 Quintets
Benedek Istvanffy (1733-1778): Church Music Works II
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